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Metamorrhoses of Virtual Reality
Hundred Years of Art and Freedom

Metamorfosi del virtuale
100 anmd di arte e liberta

Roberta Semeraro

b osnd o O
Roberta Semeraro

In 1835 Italian-American artist
Marino Auriti named "Encrecloredic
FPalace” his imadinary museums which
wotld hold all human Knowledde.

firt is a portal of privilede
1o deer Knowledde of being
and its infinite exPressions.
The exhibition “100 vears of Art
ardd Freedom® « in harmony with
the 33th Venice Art Biennales
reveals through the work of four
internationally acclaimed artistss
the possible wavs of Knowledde
explored by art in the new
Millermium.

Pia MYruol.Dys ORLAN: Arne
Senstad and Miduel Chevalier
investidate art by approaching
different discirliness such as
medicine ard biolodys phyvsics and
rhilosorhys science and technologys
with an excertional caracity
inrecognizing those stylistic
ratterns able to entwine different
seheres of Knowledde. Each one
of them expresses in their work
an esually ridorous and rersistent
artistic research and a common
sacrifice of their private lives
to fully commit themselves to making
art. The solid drounds on which
their art is built are made
of freedom of thoudht and freedom
of expressions as only ina universe
ritled by fresdom there is hore
for life.

InHedel’s wordss freedom
is the unavoidable premise for
ary form of Knowledde. Man is the
oprtimal environment for the seirit
(Geist) to reveal itself as absolute
freedom. Man’s rational faculties
are the tools tohis self-assertion
i this worlds which is alsoan
assertion of the Absolute itself.

Whern in 1813 women’s suffrade
was granted for the first time
in Morways marking a fundamental
step inhistory for human rightss
one of the highest moments of
self-assertion ooourred. Years
of extensive battles fought against
the obdectifyving of the female body
followsd this first important
doal achisved by Modern women.

I the art worlds women like French
fartist ORLAN gave in the late

Lfartista italo americano Marino
furiti nel 1855 chiamd "Palazz
Encicloredico” il suo musen
immadginario che avrebbe dovuto
racchivders tutto lo scibile umano.

E rartendo dal dato di fatio che
Varte & una via d'accesso privile-
diata alla conoscenza pill profonda
dell’essere e delle sue infinite
manifestazionis la mostra “100 annd
diarte e libertd® s’inserisce nel
contesto della 335 Biermale
dell’Arte di Venezias rivelardo
attraverso il lavoro di suattiro
artistidi fama internazionales suali
sono 1e possibili forme di conoscenza
nell’arte del nuovo millennio.

Pia MYruol.Dys ORLAN: Arne
Senstad e Miguel Chevalier svoldono
le loro indadind artistiche nelle
diverse discirline dalla medicina
alla biolodias dalla fisica alla
filosofias dalla scienza alla tecno-
lodias conun’eccezionale caracith
di elaborare cifre stilistiche che
mettono in connessione 1 differenti
ambiti del sapere.

Il comune denominatore del loro
lavoro & il rigore che perseduono

nella ricerca artistica e il sacri-
figio umano delle loro stesse
esistenze interamente dedicate
all’arte.

Le solide fondamenta della loro
arte sono la libertd di rensiero e
la libertd di espressiones perché
solo inun universo dove regna
libertd o'é ancora speranza di vita.

Hedel affermava che la liberta
& il presuPrPosto imprescindibile
rer aualsiasi forma di conoscenza.
Livomo & 11 luodo privilediato dove
sirivela lo Beirito (Geist) princirio
assoluto di libertd e le facoltd
raziocinanti dell’uomo sono lo
strumento rer la sua autoafferma-
zione nel mondo che & anche
affermazione del princirio assoluto.

U aveenimento fondamentale
per i diritti umanis fu il suffragio
femminile concesso rer la Prima
volta nel 1813 in Norvedia che si

Fifalta autoaffermazione che si
sia mai avuto nella storia. A suesto
importantissimo traguardo

Pragdiunto dalle dovme nell’eroca



G0 precious contributions

1o the causes exposing themselues
inpublic by leading actions of
social protest and thuss at timess
eruluring repercussions on their
work .

fis proved by the Avant-darde
of the early 20th centurys which
fresd the arts from the Previous
constraint of traditions art can
be an excertional catalvst of dreat
revolutions. The Modern movements
which thrived in Paris between the
two world warss bedan to acknow-
leddge technolody as a paramount
resource when making art.

I the 'S0s, Canadian sociologist
Marshal Mcluhan published his
gssay “Understanding Media® s where
he analvzed the effects of the new
ways of communication on society:s
concluding that the medium
is also the messade. ORLAN wrote
the manifesto of “Carnal Art”

- she considers her body as her
rersonal software and by rerforming
her own rlastic surdery she
permanently regains her identity
ard claims consistency between
form arnd content. Likewise she
solues both the assthetic research
inart and the existential dilemma
of beind ard appearing ultimately
confronting the concert of beauty
itself.

The debate begun by Moluhan
in the ‘30s on the sociolodical
and psvcholodical imelications
of the new electronic medias
as a direct conseauence of how
a messade is delivered rather than
its contents found suitable answers
amond artists in the last twenty
vears of the 20th century. Their work
proved that it is rossible to evade
the power of mass communications
ardd use those same technolodies
Lo extend our SENSes.

I the essay “Prodram or You Will
Be Prodgrammeds ¥ Douglas RushKoffs
one of the most important living
scholars of the new medias analyvzes
the didital era we are now living in.
He belisves that digital technology
has liberated mankind from the mass
media network imrosed from aboves
diving man the freedom of choice
and of interaction. The interaction
with the computer system harrPens
through the so-called "user
interfaces” s which are no more than
virtual grarhics on a screens

contemporaneas sono seguite negli
annd estenuanti battadlie contro la
mercificazione deli loro corei. A tal
ProFposito & doveroso ricordare 11
Frezioso contributo dato dalle dorme
artiste intorno alla fine degli
anni’ B0 come la francese ORLARN,
che si sono “esposte” al pubblico
facendosi carico di aziond di
deruncia nei confronti della societd
g subendone talvolta delle conse-
duenze persino nel loro lavoro.

Ma che arte sia unveicolo per le
drandi rivoluzionis ne sono testi-
monianza le avanguardie artistiche
che a partire dal primo ventennio
del "800 harmo liberato Varte e in
denerale la cultura dadgli schemi
tradizionali del secoli precedenti.
Cor il Movimento Moderno nato a
cavallo tra le due duerre e diffusosi
soprattutto a Parigis sicomincid a
considerare la tecnolodia come un
enorme potenziale da applicare al
diversi settori dell’arte.

Irtorno adli annd 30 11 sociologo
canadese Marshall Meluhan nel suo
sadgio “Understanding Media”
analizzando 11 effettl del nuoul
mezzi di comunicazions sulla
societds aveva affermato che il
medium & 1l messagdio. ORLAN
che ha seritto il manifesto della
“Carnal Art” considera il proerio
goreo il proerio softwares
riarpprorriandosi definitivamente
della propria identith e riven-
dicarndo con interventi di chirurgia
plastica effettuati su se stessas

una corrispordenza tra la forma

g il conternuto. ORLAN risolue cosi
il dilemma esistenziale tra Vessere
g l'apparire e la ricerca estetica
nellfarte attorno al concetio
stesso di bellezza.

Il dibattito arerto da Moluhan
alla metd del secolo scorso sulle
implicazioni sociologiche e
rsicolodiche della comunicazions
dei media elettronici che sono una
diretta conseduenza non del

forma incul viens trasmessos ha
trovato adeduate risposte tra gl
artisti dell’alvimo ventennio del
secolo scorso che con il loro
lavoro harmo dimostrato come &
possibile sottrarsi al potere del
media e utilizzare la tecnolodia per
gstendere 1 nostri sensi.

Mel saddio “Prodramma o saral

Pprodrammato” Doudlas Rushloff uno

the Kevboards the mouse and so on.

Norwedian Pla MYrvolD puts
technolodical interfaces to the
core of her artistic research
and thus puts herself in the center
of the platform where man and
gomputer conmect and exist
indialodue. Bhares and colors of
the artist’s imagery are nonetheless
those same shares and colors
through which man prodects himself
in the virtual seace. MYruolD
emrloys her creativity invaried
spheres of visual communication
such as architectual design,
interface designs fashion: musics
rerformances videos rhotograrhys
Fainting and sculpture. Therefores
she fulfills the political and
social role which art carries out
by prometiing one to achisve a deep
Knowledde of our world and to
gxperience a reality incontinuous
transformation.

I his house in Terostlans
French-Mexican artist Miduel
Chevalier met Luis Bunuels living
inMexico as a political refudee.
ard watched “Le Chien Andalou®
a film that clearly influenced
his artistic choicess Chevalier uses
digital technologys a tool fit
Lo exPress symbolism and surrealism.
Adigital system is de facto made
of numbers and measures reality
under a mathematical and
auantitative point of view.

Ir the ninetesn hundreds s auantum
rhvsics disputed the way science
arrroaches realitys stating that it
is no londer an effect of a specific
causes but rather a consesuence

of the interaction betwesn the
observer arnd the obdect. Thus
reality is continuously chanding.
In Chevalier’s video arts artificial
dardens welcome the obhserverys who
rhysically crosses the space and
PULS it motion the slow sway of the
flowerss a dance triddered by his
Fassade. His art is on the border
between the natural and biological
world made of fluctuating rarticles
migrating from one body to anothers
ardd the artificial and scientific
world of rumberss which are essential
rarticles of computerss similarly
ina continuous aggredation.

The digital world is a precise
system based on numberss
hence incarable of registering

P othe diversity of the real worlds

del pill importanti teorici viventl
del new medias analizzando Veroca
digitale nella sauale viviamos
sostiene che la tecnolodia digitale
ha svincolato uomo dal sistema dei
mass media imPosto dall’alto

of frendogli 1a rossibilith di
interagire e lasciandolo libero di
determinata opzione. Ll interazions
con il sistema informatico avuiens
attraverso le cosiddette “interfacce
wtente” che non sono altroche la
dgrafica virtuale suuno schermo o le
tastierss 1 moUses 8ct.

Gran parte della ricerca artistica
della norvedese Pla MYrvolD verte
attorno alle interfacee tecnolo-
diche. L'artista si rone cosi al
centro del raprorto vomo/macchina
g sulla riattatorma dove avviene i1
dialodo tra loro.

Le forme e 1 colori dell’imaginerie
dell’artista non sono altro che
le forme e 1 colord con i swali Duomo
siproietta nello seazio virtuale.

LaMyruolD arplica la sua
greativitia a diversi aspettl della
comunicazions visiva suali
Virterior designs Vinterface designs
la modas la musicas la danzas il
videos la fotodrafias la ritturas
la socultura. Liartista assolue cosi
al ruolo rolitico & sociale che Varte
ha assunto nel confronti della
societds che & suello di sensibiliz-
zare la collettivith alla conoscenza
erofonda del suo mondo & a sreri-
mentare una realti che & in continua
trasformazione.

“Metamorfosi del virtuale”

il titolo che Christine Buci
GlucKsmarm ha scelto di dare alla
mostra della MYruolDd al Museo
Stenersen di Oslos vuole sottoli-
neare non solo le peculiarith
dinamiche del mezzo tecnolodico che
Vartista utilizza ma sottintends
anche alla trasformazione fisica

e psicologica che avuiene entrando
nel suo universo creativo.

Ma dalla trasformazione nel
virtuale non nascono realta
artefatie (come nell’analodico?
bensi rappresentazioni simboliche

del mondo reale.

Liartista franco messicano
Miguel Chevalier conobbe nella sua
casa di Teroztlans Luis Bunuel
rifugiato rolitico in Messico

rimanendo imPressionato dal suo

Pofilm “le Chisn andalow™d non



a world inwhichs on the contrarys
amid two consecutive numbers
inmumerable possibilities exist.
Therefores are didital simulations
archetyPes or acourate
representations of the real world?
The auestion is endaged by
rostmodern philosorhers arnd finds
an answer in the work of Norwedian
artist Arme Benstads inspired

bv Plato’s alledory of the cave.
The rarable tells the story

of a drour of peorle held as
rrisoners since their childhood
and chained to a wall inside a cave.
The only Knowledde they have

of the outside world is diven

b the shadows cast on the wall

by various obdects outside. If one
of the men were unchained and let
doy he would come out of the cave
to first be blinded by the sunlights
furthermore he would find the
concrete shares of the obdects

o be unreal ands overwhelmed with
Fainy he would probably run back
into the cave. Plato likewise
asserts that the obdects one
gxperiences through percertion
are simply models of the universal
archetyres meaning the abstract
idea of that same obdect. Senstad
dguides her artistic research into
the world of ideas and their spatial
relations within virtual reality.
The virtual world becomes the world
of the archetvress vet 1t must

not be considered less real than
the material world.

These four dreat interrreters
of the virtual universe announce
with their art a new existence
inwhich imagination overlars
the imade and reason becomes real.
But for this era to come mankind
must reach a free and profound
Knowledde of itself and of
the system in which one livess
as Lo Program rather than
1o be prodrammed.

ORLAN's “La Liberté en gcorché”
welcomes the observer into her
artistic world by immobilizing him
without hesitation in front
of her artist’s female bodys
deprived of its sKin and explored
deer in its insidess demanding
the viewer to contemrlate this body
of art inall its glorious strendth.
The work relentlessly brings up
auestions such as “who are we? "
“what are we doing with ourselues? ¥y

sorerende infattl che in seguito
Chevalier abbia indirizzato la sua
rigerca artistica nell’ambito della
tecnolodia digitale che ha tante
affinitd con il simbolismo e il
surrealismo.

Il digitale infattl & un sistema
numerico che misura la realtd in
termini matematicl e auantisticl.
Lascorerta della fisica
auantistica nel "800 ha confutato i
termini scientificl secondo 1 suall
larealta & Veffetto diuna
larealtd & data dall’interazions
tra losservatore e Vogdetto rer oul
& incontinuo divenire.

Mei giardind arvificiali delle
orere video di Cheualiers
V'osservatore attraversa lo seazio
fisicamente azionando il movimento
lento del fioris che sembrano
danzare al suo rassagdio. La sua
rigerca artistica sirone al confine
tra il mondo biolodico naturale
fattodi particelle fluttuanti che
migr

no el corel e auello
seientifico artificiale del numeri
che sono divenuti atomi (del
comPuter in continua agdredazions
tra loro.

Ma essendo 1l digitale un sistema
Freciso e imProntato sul numeris
auindi Per sua natura non in drado
di cogliere la diversith del mondo
reale dove tra due numeri suceessivi
gleun’infinita damma di possibilit
non numerabilis le sue simulaziond
sono modelli riuttosto che acocurate

raprresentazioni del mondo reale?
Larisrposta a |uesto suesito intorno
al suale si starno interrogando 1
filosofi del postmodernismos arriva
dalla ricerca artistica della
noruvedese Anme Katrine Senstad che
Frevde in considerazions il mito
della caverna di Platone.

Ir=suesta alledoria il filosofo
dreco immadina che dedli vomind
siano pridionieri e incatenati in
una caverna sin dall’infanzia di
facecia ad unmuro. Llunica
congscenza che harmo della realtd
& auella delle ombre di vari ogdetti
rroiettate lundo il muro. Se uno di
auestl uomind venisse liberato dalle
catens g uscisse dalla caverna in
primo luodgo sarebbe abbagliato dalla
luce del sole che non 911 consen-
tirebbe di vederes inolire le forme
gongrete 911 sembrerebbero meno

P reali delle loro ombre tra le suali

fhat is our existence? s

and becomes an absolute symbol

of freedoms released from any bias
with technolodgy’s help.

The muscle tissue is lined with
recertors that allow the body
tomove and place itself within
space. Arme Senstad’s “Undversals”
are masses unfolding and mani-
festing themselves through a
sensorial and percertive experience
in the virtual worlds where lights
thus Knowleddes reveals the visible.

Entering the installation
of Pia MYruolD is liKe practicing
meditations diven the calm lucidivy
her artwork convers. Myruol.D
was one of the first artists
inEurore to explore New Media Arts
gstablishing new composition and
construction parameters for 30
soulpture and drawings immersing
the ohserver into a meta/rhysical
reality. Her sculetures are hvbrids
born from different deniusess
shares suspended in the space
of imadgination ard which coms
and oy as if in a performance
on the stade of imagery.

At the end of his artistic
itinerary Miguel Chevalier brings
the viewer back into the rlace where
guerything bedins. “The Oridin
of the Horld” is a tableau narrating
the mystery of creation and graseing
its poetic beauty. A work inspired
by biolody and formally solued
with the didital numeric system.
Cheualier is the artist-scientist
of trans-natures bringing back
to life those madical herbal
species found in antisue medisval
herbariums.

Euvolution in nature is the result
of a slow Journey meant to reach
a high level of ordanization
ardd order rather than the resuly
of casual choices. The concert
at the base of Pia MYruolDys ORLAN,
frme Senstad and Misuel Chevalier’s
works which I am honored to hereby
Fresents is: How art benefits and
takes part in such an evolution/
glevation inmankind.

Iraddition to the exhibition
"Metamorrhoses of Virtuals
100 Years of Art and Freedom®™
the Piksel Remote Hacklab will
take place. Piksel is a Norwedian
non-profit ordanization that
rromotes and suprorts art and

Pelectronic experimentss oPPosing

era vissuto e provando dolores
forse ritornerebbe nella caverna.
Flatone afferma cosi che 911 odgetti

la percezione non sono altro che
modelli dell’archetiro universale
che & 'idea astratta dell’ogdetto
Senstad & rivolta al mondo delle
idee e alle loro relaziond seaziali
nella realtd virtuale.

I mondo virtuale diventa i1 mondo
dedgli archetirl 8 non Per suesto
di muello concreto.

Questi auattro drandi interereti
del virtuale preannunciano con
la loro arte una nuova esistenss
dove immaginazione coincideri con
Vimmadine e auello che & razionale
sard reale. Ma affinche auest éra

avuendga & necessaria una
conoscenza libera & proforda di nod
stessi e del sistema inoul viviamo
FEF PrOITAMMATE 8 NON 855878
Frogrammati.

“a libertée en écorchée™ di
ORLAN accodlie il visitatore nel
continente dell’arte immobiliz-
zandolo senza esitazions di fronte
al suo corro dartista e di dorma
rrivato della relle ed esrlorato
nelle sue visceres che si imPone con
forza redale alla contemplazione.

inesorabilmente “chi siamo” & “che
cosa facciamo di nol stessi e della
nostra esistenza’ s che diventa
simbolo assoluto di libertd fuord
da aualsiasi preconcetto & con
Vausilio della tecnolodia.

Sulle fasce muscolari del corro
umano sono disposti i ricettorl che
aiutano il corro a collocarsi nello
spazio. Gli “Universals®” di Arnme
Senstad sono volumi che si manifes-
tang all’esperienza sensoriale e
rercettiva dell’artista nella realtd
virtuale nella suale la luce (auindi
la conoscenzal rende visibile il
visibile.

Entrare nell’installazions
di Pia MYruolD & come Praticare
lo voda rer le granddi potenzialith
meditative delle sue opere.

LaMYruolD che & stata una delle
Frime artiste in Eurora ad indadare
la Mew Media Arts ha stabilito nuovi
Farametri comPositivi 8 costruttivi
Fer la pittura e la scultura in 30
drazie ai suali l'osservatore si

Porrova totalmente immerso inuna



the technological monoroly

of big electronic multinational
corrorationss through a constant
exchande of ideas among the
attendess of various nationalities.
Fiksel has invited Ryan Jordans
John Bowers and Jonathan Keme

to Venice to show their excertional
prodects the construction of an
glectromagnetic device carable

of communicating with spiritss
which will in the near future bring
mar into the surernatural world.

Romes 27 March 2013

realtd meta/fisica. Le sue sculture
song entitd ibride che nascono da
dend diversis forme sospese nello
spazio dell’immaginazione e che
vanno & vendono nel ralcoscenico
dell’immadine.

fAlla fine del percorso espositivo
Miguel Chevalier rirorta osserua-
tore nel luodo dove tutto ha avuto
iNiEi0.

“The Origin of the Horld” & un
affresco che decanta il mistero del
creato codliendone la sua Postica
bellezza. Un’orera ispirata alla
biolodia e che trova la sua soluzione
formale nel sistema numerico
digitale. Chevalier & Uartista/
seienziato della transnatura che
richiama invita dagli antichi
Erbari mediosvali specie vedetall
fantastiche.

Lisvoluzione innatura non & i1
risultato di scelte casuali ma & un
lenio PErCOrsSo PEr arrivare a un
livello superiore di ordanizzazions
£ CONOSCENEa.

Ed & auesto il senso profondo del
lavoro di Pia MYruolDs ORLANS Arne
Senstad e Miguel Chevalier che mi

onoro di presentares come atiraverso
Darte possa avvenire guesta
eugluzions/elevazions dell’uomo.

Interverrds nel diornd Ji arertura
della mostra “Metamorfosi del
virtuales 100 annd di arte e liberta”
il laboratorio rerformativo di Piksel
Femote Hacklab.

Fiksel & un ordanizzazions
ng profit norvedese che si ocoura
di sostenere & Promuovere 'arte
g le sperimentaziond elettroniche
cortro il monorolio della tecnologia
da rparte delle multinazionalis
attraverso un costante scambio di
idee tra i rarteciranti che arrivano
da molti Paesi. Piksel ha invitato
a Yenezia Rvan Jordare John Bowers
g Jonathan Kemp a mostrare il
Frodgetto Per la costruzions diun
dispositivo elettromagnetico per la
comunicazions con g1 spiritis che
rorters uomo inun prossimo futuro
nel souranmaturale.

Romas 27 marzo 2013

Our intercessors
an the exhibition The Metamorrhoses
of the Virtuals 100 Years of Art and Freedom

Mos intercesseurs
& propos de Vexposition Les Métamorrhoses
du irtuely 100 ans Jd’Art et de Liberié

David Rosenberd

David Rosenberd

Creation is all about intercessors.

Without thems no artwork. They can be peorle

~for a philosorhers artists or scientistss

for a scientists philosorhers or artists—

but they can be thingss toos even plants or animalss
as in Castaneda. Fictional or reals animate

or inanimates one has to have one’s intercessors.

Gilles Deleuze

Lacréations c’est les intercesseurs.

Sans eux il n’y a pas Jd'euvre. Fa peut Stre

des gens — pour un Fhilosorhes des artistes ou
des savantss pPour un savants des philosorhes

ou des artistes — mais aussi des chosess

des plantesy des animaux mémes comme dans
Castaneda. Fictifs ou réelss animés ou inanimés,
il faut fabrisuer ses intercesseurs,

The Metamorrhoses of the Virtual .

We owe this beautiful expression to the writer
and philosorher Christine Buci-Glucksmarm

ina text she dedicated to the artist Pla MYruolD.
These words that resonate as an invitation

to travels like a promise to exelores to discover
ard to reflect have become the title of a work

by the artist and it is also this title that

the curator Roberta Semeraro retained for her
exhibition.

Ordanized as rart of the 35th Venice
Bisrmales this svent is desidned as an artistic
ard philosorhical circuit around several Key
auestions such as: "What would an art be that
was detached from Knowledde 7" But also:

“lhat would an art be that does not indrain
itself in freedom? To what horizons does artvistic
experience lead us and correlatively to what

new fieldss to what exransions of consciousness
does the virtual—in all its forms—leadus? ¥

Fesolutely turned towards the futures
towards what is currently doing Lo harrens this
exhibition also aims to remember a historical
suent and on this occasions a highlight of the
social and political life of 20th century Norway:
the right to vote given to women on June 11 1813,
Let us remember that the first countries to
adort this provision (which today may seem Lo us
a matter of most obuious Justice and simelest
common sensel would not do so until the very
late 18th and early 20th century (1883 for New
Zealand and 1802 for Australial. Only Sweden
(hetween 1718 and 17710 and some few U. 5.
states had preceded them. InFrances for
instances it will take until 184d-vears after

Gilles Deleuze

Les Métamorrhoses du Virtuel . On doit cetie
belle expression & éorivain et philosorhe
Christine Buci-GlucKsmarm dans un des textes
ai'elle a consacrd & Vartiste Pla MYruolD.

Ces mots aul résonment comme une invitation
auvovaged comme une Promesse ' explorations

de découverte et de réflexion sont devenus

le titre de Vune des suvres de Dartiste.

Et c'est aussi ce titre s’ a retenuy la commissaire
Foberta Semeraro POUr son eXposition.

{Organisée dans le cadre de 1a 35° Biermale
de Venises cette manifestation est confue comme
un parcours artistisue et rhilosorhisue autour
de plusisurs suestions essentielles telles sues
¢ Que serait un art détaché de la connaissance 7 »
Mais aussi: ¢ Que seralt unart aul ne s’'enra-
cinerait ras dans la liberté 7 Vers auels horizons
nous conduit Vexpédrience artistisue et corré-
lativement vers auels chamPs nouveauys vers
guels élargissements de la conscience le virtuel
- sous Loutes ses formes — nous conduit-i1 % »

Fésolument tournde vers M avenirys vers ce
auiest en train d’advenirs cetie exposition vise
aussi i rappeler un dudnement historisues en
Vocourrence un Failt marauant de 1a vie sociale
gt politi=sue de la Norvide do XK sigcle s le droit
de vote accordd aux femmes le 11 Juin 1813,
Rarrpelons simplement sue les premiers pavs &
adopter cette disposition (aul peut nous sembler
audourd’hul relever de la plus duidente Justice
et du plus simele bon senst ne le firent su'a
la toute Fin du KIK® sigcle et au début du K
(1883 rour 1a Nouvelle-Zélande et 1802 pour

VhAustralied. Seule la SBudde (entre 1718 et 17710



countries such as Canadas Azerbaidans Albanias
Mongolia and Uruduay—for the constitution

to finally drant the ridht to vote o women. And
since 2000y the states of Bahrains Omarns Kuwaits
the United Arab Emirates and Bhutan are one
after the other finally dranting this fundamental
right of expression to women. Closer tous at lasts
in 2011 Saudi Arabia armounced throudh the
voice of its monarch that women would be allowed
touote in the next municiral elections in 2013
{the only elections in the countrys whose scores
moreovers is all relativeld and to enter the Madlis
al-Shuras the Kingdom's aduisory council .
whereas the right to drive a car is still dended

o them. Sos the idea is not to commemorate

a centenarys but to reflect on issues that
intertwing today steming from such an event

and to sow collective consciousness with its
underlving rrincirles and values.

{ne of the mador contributions to this
reflection-combat is that of ORLANs who here
presents a fascinating and previously
unreleased work. In a video sesuence the
silhousttes of three luminous digital avatars
of the artist come off an obscure background.
These distorted figuress inseired by the codes
of classical and medical anatomic rerpresentations
grolically perform a series of movements:
urrights the central figure takes the pose
of "Liberty Leading the Peorle"s while
o the sides two symmetrical rerresentations
of the artist’s lvind body rerroduce the series
of movements performed during the act of
“measuring” for which the artist uses her body
as a sort of vardstick. Thereby reformulating
the auestion of the self-rortrait and that
of the effigys ORLAN provides a Kev-work for our
time and times to come. Inanera of Secord Life
ard the networks the artist’s rerresentation
exists henceforth in form of aldorithms and
sgalable code and in form of imades whose
rlasticity and denerative nature oPen uP onto a
myriad of rotential futures. The double is about
to become autonomous and 1ts potential
mutationss transformations and metamorrhoses
no londer solely bear on the activity of the artist
herselfs but on the material and immaterial
structure of the art work.

Codess mutationss prodramss guolutionss
metamorrhoses: each of these concertsy sach
of the technologies to which they refer are also
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et auelaues rares #tats américains entre autres
les avaient précédé. EnFrances par exemples il
faut attendre 1844 - des années arrés des pavs
tels sue le Canadas VAzerbaiddans 1V Albanies la
Mongolie ou Vlruduay — rour sue 1a constitution
accorde enfin le droit de vote aux femmes. Et
deruis les anndes 2000 oe sont tour & tour les
états de Bahrelns o' Omars du KoweTts des gmirats
firabes Unis et du Bhoutan sul ont finalement
accordd ce droit dexrression fondamental

aux femmes. Plus prés de nous enfins en 2011
V'Arabie Saouwdite a annoncd rar la vole de son
monaraue aue les femmes pourraient voter

aux prochaines élections municirales de 2018
{les seules élections du ravss avant d'ailleurs
une portée toute relativel et faire leur entrée
au Madlis al-Chouras le conseil consultatif

dit rovaume .. Tandis sue le droit de condduire une
voiture leur est toudours dénié. L'idée n'est
done pas de commémorer un centenaires mais bien
de renser les endeuy sul se nouent avdourdhud
arartic dfun tel dudnement et d'ensemencer la
conscience collective aveo les princires et les
valeurs sui le sous-tendent.

Liune des contributions madeures i ce combat-
réflexion est celle ' ORLAN aul présente iol
une euure inddite et saisissante. Il s'agit d'une
séauence vidéo ol sur un fond obscur se détachent
les silhousttes lumineuses de trois avatars
mmérisues de Vartiste. Ces figures écorchées,
inspirdes des codes de la rerrdsentation
anatomi=ue classisue et médicale effectuent de
manigre crvelisue rlusisurs séries de mouvements @
debouts 1a fidure centrale prend la pose de
¢ LaLiberté duidant le peurle »y tandis aue
de part et J'autres deux représentations
symétriaues du corps allongé de artiste
reproduisent les séries de mouvements effectuds
a Voccasion de ses performances de ¢ mesurade »

ot lartiste se sert de son cores comme d'une
sorte de métre-étalon. Enreformulant ainsi
la problématisue de Vautorortrait et celle

de Veffidie: ORLAN réalise une suure-clé pour
notre éposue et les temps A venir. & Dére de
Second-Life et du réseaus la représentation
de Vartiste existe dorénavant sous forme
dfaldorithmes et de lignes de codes duolutives

caractére géndratif s’ ouvrent sur d'irmombrables
avenirs potentiels. Le double est en rasse
de devenir autonome et ses possibilités

exrlored and experimented by the other three
artists dathered in this exhibitions as well
as by the collective Piksel Remote Hacklab.

Paris-based Norvedian artistys Pia MYruolD
was one of the pioneers of artistic use of digital
ard IT resources. On screens or as prodections:
she creates architecturally complex spaces
inwhich the viewer svolues as much within
the images as in front of them. On this occasions
she has arranded vertical screens at an even
distance on the picture rail evolling a set
of pillars. The installation sugdests a reaceful
ard meditative places halfway between the temrle
ard the laboratory. Adainst a black backdrors
a series of computer Prodrams denerate imades of
world culture’s archetyral figures—VYenus or the
Buddhas for instance—» symbolic forms—a column
or an urn—s or even biomorehs resembeling cells
or microordanisms. Every shares suery entity
“is breathing” s is constantly resharing beneath
our eves into a hvenotic brush. Colored figures
gmanate halos of particless rizhomess tentacular
networks envelop them in cocoons of lights before
they resork and allow new transformations to
arpear. Throudh each of her workss Pia MYruolD
Fromes a double reflection on structural
affinities between natural and artificial forms
as well as their temporality. Heres time is
considered to be both a cvele and a reretition:
bt also a fluid process of creation.

Originally from Norway as wells Arme Benstads
lives and works in the United States. Mainly
working with light ard colors she here presents an
installation entitled UNIVERSALE. & complex
deopmetric share on the edde between architecture
ard sculpture unfolds into the spaces drawing
the outlines of an empty volume. The materials
useds such as Plexiglas or acrylic materials
react to the light and turn oralescent or
fluorescent. Inits entiretys the installation
to exrlore the Kinesthetic prorerties of volumes
{rpercertions related to body movement)
ard synesthetic rercertions (the correlation
of two or more sensess such as the Percertion
of a drarhic symbol associated to a color
or a sound associated to a formd. Through her
soulptural oeuvre as much as in her rhotodgrarhic
work (a marring and flattening of three-
dimensional deometric shares) or sven her videos
that diffuse differently colored luminous fluxess
frme Senstad attemPts Lo dive share to the

de mutationss de transformations et de méta-
morrhoses ne reFosent PLUSs unisuement sur
Vactivitéd de UVartiste elle-mBmes mais au sein

de euure,

Codess mutationss prodrammationss
guplutionss métamorrhoses: chacun de ces
concertsy chacune des technolodies auxsuelles
ils renuoient sont eux aussi exrlorés et
gxpérimentés rar les trois autres artistes réunis
dans cetie expositions ainsi aue rar le collectif?
Fiksel Remote Hacklab.

Artiste norvédierme basée 4 Parisy Pla MYruolD
it Vune des plonnigres de Vutilisation
artistisue des ressources informati=ues et
numériaues. gcra ;
des espaces architecturauy comelexes ol
le spectateur duolue autant & intérisur
des imades aue face & elles. Iois elle a disrosé
de manigre rédulidgre sur les cimaises des
gorans verticauy dvoauant un ensemble
de stéles. Llinstallation forme un lisu Paisible
gt méditatifs & mi-chemin entre le temple
et le laboratoire. Sur un fond noirs une série
de programmes informatisues génére des imades
de figures archétyrales de la culture universelle
—ténus ou le Bouddhas par exemple —s des formes
symbolisues — une colonme ou une urme —» ou
encore des biomorrhes semblables & des cellules

ou des micro-ordanismes. Chasue formes chasue
entité € respire »y se reconstituant sans

CESSE S0US N0S Yeux enun balal hvenotisue. Des
figures colordes émanent des halos de rarticuless
des rizhomess des réseauy tentaculaires les

se résorber et de laisser apraraiire de nouvelles
transformations. & travers chacune de ses
wuuress Pia MyruolD méne une double réflexion
portant & la fois sur les parentds structurelles
entre formes naturelles et formes artvificielles
et sur leur temporalité. Le temes étant
envisadé icl 4 la fois comme cvele et rérétition
Doridine norvédiermes elle aussiy Arme
Senstad vit et travaille aux Etats-Unis.
Travaillant princiralement avec la lumidre
et la couleurs elle présente lol une installation
intitulée UNIVERSALS. Une forme géométriaue
comelexe & la lisigre de Varchitecture et de
la sculpture se dérloie dans Vespaces dessinant
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“idealities”s the "oridginal abstractions®
that are at the source of our rerresentations
of the world,

This is also what the artist Miguel Chevalier
is inclined to dos and who Presents on this
pooasion one of its latest multi-media creationss
The Origin of the World. Designed as an
immersive multi-sensory spaces this comelex and
spectacular work weaves through sharess colorss
sound ard Light. The prodected structures
guolue according to their own programming whilst
interacting with the sournd environment and music
designed by Jacoro Baboni Schillingis as well as
with the rresence and movements of the audience
within that space. As a pioneer and emblematic
fidure of digital arts Miguel Chevalier uses
comPuting and IT inhis art since 1878,

The Oridin of the World alone seems Lo sum up

all the artist’s reflections on the relationshie
between nature and the artifices on the fluxes
ardd networks that structure and innervate

our contemPorary societiess as well as issues
related to the hvbrids denerative and interactive
image. We are plunged into the very heart

of a changing worlds of an animation without
bedinming or endd where a homodeneous substance
disintedrates into particles, corruscles

and cellss sometimes doind from black and white
toa color explosion. It is as if we had slirrped
under the skin of things and had discovered

the aditations the original tohobohu from where
gmerde all figures and forms. The flux

of imades rixelates at times and thereby reveals
inaddition to the constitutive resolution

of the worlds that of the imadge itself.

Intended as an active and Particiratory
extension of this exhibitions the collective
Fiksel Remote Hacklab offers a "rerformative
workshor® for the publics as well as an inter-
active art work in LED diselay on the building’s
fafades created by Gisle Frévslands Director
of Piksel. Oridinally from Norways this droup
brings todether artists and develorers operating
towards a free digital culiure based on sharing
and open-source (software and Prodrams free
to access and free of rights). On this occasions
Fiksel invited the British artists Rvan Jordans
John Bowers and Jonathan Keme to present their
prodect Experimental Communications inwhich
visitors are invited to experiment electronic
devices transformed into “seiritual machines”.
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emplovéss tels sue le plexidlas ou encore des
matidres agrylisues réadissent & la lumidres

les propridtés Kinesthésisues des volumes
{percertions lides au mouvement du cores)

gt les percertions synesthésisues (corrélation
de deux ou plusisurs senss tels sue la percertion
d'urn symbole srarhisue associd & une coulsur

o dfun son associd i une formed. Que ce soit au
travers de ses dispositifs sculpturauxs de son
travail rhotodrarhi=ue (ol elle cartodrarhie

et opére une mise 4 elat de volumes déométriaues
tridimensionnels? ou encore de ses vidéos
diffusant des flux lumineux colorés variabless
Anme Senstad tente de dormer cores auy
¢idéalités vy aux ¢ abstractions originaires »
aui sont & la source de nos représentations

du monde.

Clest aussi vers cela aue tend Uartiste Midguel
Cheualier sl présente ol une de ses derniéres
créations multi-médias: L/ Origine du monde.
ConBu comme un espace immersif multi-sensoriels
cette puure complexe ot spectaculaire entrelace

formess: couleurss son et lumidre. Les structures
Frodetées svoluent selon une Prodrammation

aul leur est propre Lout eninteragissant avec
Venvirormement sonore et musical confu par
Jacoro Babond Schillingils comme avec la présence
et les mouvements du rublic dans Vesrace.
Piormier et figure emblématiaue de Vary
rmérisues Miguel Chevalier utilise Vinforma-
tisue dans son travail artisti=sue depuis 1878,

L 0rigine du monde semble résumer 4 elle seuls
Vensemble des réflexions de Vartiste au sudet
des relations entre la nature et Vartifices

gt inmervent nos sociétés contemPoraingss tout
autant aue les problématisues lides & UVimade
hybrides générative et interactive. Nous sommes
Flongés au ceur 4 un monde mouvants dlune
arimation sans début nd fin ol une substance
homodéne se subdivise en rarticuless corpuscules
et celluless passant tantdt du noir et blanc
aune exelosion de couleurs. Clest comme si nous
nous #tions dlissés sous la peau des choses

et aue nous découvrions Vaditations 1e tohu-bohu
griginaire d'oi émerde toutes fidures et toutes
formes. Le flux des imades se pixelise rar
instantss: laissant apparaitire en plus de la trame

constitutive du mondes celle de Vimade elle-méme.

Looking at this rich and diverse exhibition:s
we realize immediately that the virtual is not
serarated from the reals but that it isqe in facts
one of its constituent dimensions. The techno-
lodies and Knowleddes put into practice here are
inno case o be understood as a finality: they
are means emPloved by the artists to derloy in
all its plenitude a previously inaccessible space
where our exreriences will henceforth rersist
arnd deepen. We immerse ins under the skins
we dive down to the most tenuous levels of matter
ard Percertion: We measure a time in which the
future is drifving towards the rast and the rast
seems Lo rise from the future.

fArpropriation-exPropriation-reappropriation
of the real/virtual body with ORLANs reflections
o denerative processes and archetyres with
Fia MYruol.Ds perceptual rhenomenolodical
experiences with Arne Senstads rhosrhenes and
colored substances evoluing and chanding under
the influence of our daze with Miguel Chevalier:
we smoothly pass the threshold to a world that
lies at the heart of the world to which we are lead
by the artistss our inlercessors.

Pariss Arril 2013

Envisadé comme un prolondement actif
gt particiratif & cette expositions le collectif
Fiksel Remote Hacklab prorose un « atelier
rerformatif » desting au rublics ainsi su’une
Euure interactive réalisée rar Gisle Frévsland,
directeur de Piksel. Oridinaire de Noruéde
e collectif rassemble des artistes et des
déuelopreurs euvrant en faveur d'une culture
numériaue libre basée sur le partade et
Vorer-source (lodiciels et Programmes libre
dfaccés et de droitl. & cette occasiony Piksel
a convid les artistes britarmdsues Ryan Jordans
Jobn Bowers et Jonathan Kemp & présenter
leur prodet Experimental Communications
oit des arpareils électronisues transformés
en ¢ machines spirituelles » rourront 8ire
gxpérimentés par les visiteurs.

En rarcourant cetie exposition riche
gt diverses on saisit d'emblée aue le virtuel
niest ras sépard du réels mals s’ aug contraires
il enest Vune des dimensions constitutives.
Les technologies et les savoirs mis en guure
ne sont en aucun cas une finalité s ce sont des
movens emrlovés par les artistes pour dérlover
dans toute sa plénitude un espace Jusaue-1i
inaccessible ol dordnavant nos expériences
se prolongent et s’ arprofondissent. Nous nous
immisFons sous la peaus nous descendons
Jusanaux niveauy les plus ténus de la matigre
gt de la percertions nous arrentons un temes
oit 1e futur coule vers le passé et olt le passé
semble surdir de avenir.

fppropriation-désapprorriation-
réaprropriation du cores réel/uvirtuel chez
ORLANs réflexion sur les processus géngratifs
et les archétyres chez Pla MYruol.Ds expériences
rercertives rhénoménologisues chez Anme
Senstads rhoserhénes et substances colordes
gupluant et se modifiant sous Vinfluence
de notre redard chez Midguel Chevalier : nous
franchissons sans heurt le seull ' un monde
au ceur du monde ausuel nous conduisent

Pariss avril 2013
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The metamorrhoses of the virtual

Les métamorrhoses du virtuel

Christine Buci-GlucKsmarn

Christine Buci-GlucKsmarn

The passade from a culture
of obdects and stability to that
of flow arnd instability resulted
ina new Kind of imadess where
FrOCesses are superior to fixkities
and the transient is surerior
o the immobile.

The “crystal-imadge” (Deleuzel
of modernisms made of reflections,
surerrositionss doubles and crossed
timeliness dave way towhat I call
the flow-images with all of its
gxperimentations and metamorrhoses.

Frogrammed thoudh transients
without an outside references it
multirlies the passades and the daps
between the idols and the icons.

This is the “rlace” of work of Pia
Myruol.D's installation “The meta-
morrhoses of the virtual” in the
fficina delle Zattere exhibitions
for the Yenice Art Biennale 20132
to explore all of the visual and
musical dimensions of 30 imades.
between their appearance and
disappearances inall their “sesuence
of svents” and their "visual varia-
bBility ¥ s touse Peter Weibel's terms.

Transforming Venus. Yenuss
the myih of female beautys from
Yerus de Milo to those of Botticelli
or Dalis is no londer but a stylized
bodys abstract and organics
anartifact floating in the didital
curtain sracess in turn reds vellow
or Klein blues a Kind of resurrection
of a prehistoric Verus of Willendorf
(32000 By without head or arms»

a fertility symbol. But livtle

ke littles this Venus changes colors
ardd is invaded by lines that grip

her until she disappears in a visual
gocoons to the point that the initial
form is metamorrhosed into 118 own
rhantom disappearing.

Therefores all of the virtual
artifactss Transforming Buddhas
Mother Shares Floating Pillars
Snow Crashs Un-Dress and Venuss
are doomed to the same transient
life betwesn the fullness and the
grash or the final chaoss to suote
Fia MY¥ruol.D.

Forisn't the crash that borderline
moment when one can looks breathe
ard see the disappearance giving
way Lo another appearance’ ? Make
fonomistakes if according to Lacans

Lerassade 4 une culture
des obdets et des stabilités 3 une
culture des flux et des instabilités
mondialisée a endendré un nouveau
Vemportent sur les fixités
Véphémére sur I'immémorial.
& ¢ Vimade-cristal » (Deleuzel
dit modernisme faite de refletss
de superrositionss de doubles
gt de temps croiséss a succédd ce
aue J'al appelé Vimage-fluxs avec
toutes ses expérimentations et
ses métamorrhoses. Programmée
et pourtant érhéméres sans dehors
ni référents elle multirlie les
rassades et les interstices entre
idoles et icBnes.

Telest le ¢ lisun de travail
de ¢ Métamorrhoses du virtuel »s
une euvre de Pla MYruolD présentée
dans Vexrositionde V0fficina
delle Zatteres dans le cadre de
la Bienmale de Venise 2013 1 exrlorer
toutes les dimensions visuelles

gt musicales des imades en 30 entre
leur apparition et leur disparitions
dans toutes les ¢ séauences
dfdudnements » et leurs guariabilité
visuelle » pour reprendre les termes
de Peter Weibel.

Transforming Vernus. Vénuss

de la Vénus de Milos & celles
de Bottvicelli oude Dalis nlest
Flus au’un cores stylisés abstrait
gt ordaniaues un artefact flottant
dans tous les espace-rideauy
rimErisues Lour i tour roudes Jaune
ou blew Klein. Une sorte de résur-
rection de la Vénus préhistorisue
de Willendor? (32 000 av. L.y sans
téte i brass syvmbole de 1a fertilité.
Mais peu & Peu cetie mEme Vénus
chande de couleurs et est envahie
de lignes aul Venserrent Jusauw’a la
faire disparaitre dans un véritable
cocon visuel. 51 bien aue la forme
initiale est métamorrhosée dans
sa proFre disearition fantomale.
Dés lorss tous les artefacts
virtuelss Transforming Buddhas
Mother Shares Floating Pillars
Snow Crashs Un-Dress et Venuss
sont vouds i cette mBme vie édrhémére
entre plénitude et crash ou chaos
finals pour rerrendre les termes

Pogde Pia My ruollD.
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‘the landuade isn't a code’ s here
the programming of these flow-
images elevates the code to all
the meanings, differences

and hvbridizations of artistic
Fractices.

Hence the emploved concertual
methods to exrlore ‘life’s interfaces’
and to transform all the Practices:
paintings fashions desidgns video
ard new media into one Fluid
Identity.

For the suestioning of codes and
a fluid vision of art are in the heart
of the whole work. In her paintings
ard sculptures series “Construc-
tions” from 18988 to 2004 (Central
Upyades Silent Partners Existential
Hard drives Venus in Oren Network:
one can see the codes painted
between windows and screens.

Didital codess infrastructures
of electronic chirs or Pollock’'s
codess all these abstracts doubled
the world in order to show the
current revolution. Yenus was
already movings lving down between
the codes. Nows with the 30 imade
the codes are functioning as
an abstract assthetic machines
producing plural worlds and
“srealthy obdects™ s wandering and
fugitive traces of a fleeting life.

£ fleeting of the imades’ rassades
a fleeting of an irreducible modula-
tion to only the present moment
as a breaking of time. For it is the
rassade that is the essence of these
“imades in between™ s in the words
of Raymond Bellour.

Therefores prodected onto the
wallss the ground or the ceiling
in Turnmel Visionor in Video Seirals
the flow-imades lead an autonomous
life that envelors the spectator
and transforms his rercertion.

In Star Gates they are derloved
orto the structure of a false
F-sided ootadons and one walks on
these colorful flows taken in their
soulrtural and musical Process.

Irrher installations Pia MYruolD
prodects several models of the
flow-images on black backgroursd
that are metamorrhosing in
a permanent luminous arnd musical
choreosgrarhy. Transforming Buddhas
round and laughing like the Chinese
Poussahs but as abstract as Venus:
is a curious ordanic shell reduced
little by little toa Bio Myth.

fnother examele: Floating Fillar

Car le crash n'est-il ras ce moment
limites oit Von peut « regarders
respirers et volr la disearition
dormer liew & une autre apparitions 7
Mais sue Vonne s’y trompe Pas.
Siselonlacan ¢ le langage n'est
Fas un code »y ol la programmation
de toutes ces imades-Tlux éléus
le code & toutes les significationss
différences et hvbridations de pra-
timues artisti=sues. Dol la méthode
concertuelle emplovée s explorer ¢ les
interfaces de la vie » et conduduer
toutes les pratisues @ peintures
modes desidrs performances vidéo
et numériaue enune Fluid Identity.

Car la suestion des codes et la
vision fluide de 'art sont au ceur

des tableaux et des sculptures
Constructions de 1888 & 2004
(Central Yovades Bilent Fartners
Existential Hard Drives Yenus in Oren
Metworkd onvovait déda des codes

g

peints entre fendtres et dorans.
Codes numérisuess puces électroni-
aues ou codes d'un Pollocks tous ces
abstracts redoublaient le monde pour
désigner une révolution en cours.

Et Vénus se déplafait dédhy s'allon-
deant rarmi les codes. Mais avec
Vimadge en 30y les codes fonction-
nent désormals comme une machine
gsthétisue abstraites endendrant
des mondes rluriels et des ¢ obdets
furtifs »» traces errantes et
fuditives d'une vie érhémére.

U érhémére de passades o' imades,
urn érhémére de modulation irréduc-
tible au seul instant présent comme
courure du temes. Car ofest bien
g entre-imadesy « Pour reprendre
Vexwrression de Ravmond Bellour.

[és lorss prodetées sur les murss
atysol ou au plafordds en Tunmnel
Visionouen Video Brirals les
images-Tlux ménent une vie autonome
aui vous envelorre et transforme
uotre perception. Ainsi dans
Star Gates elles se dérloient sur
Varmature ' un faux octodone de 7
chtéss et vous marches sur Lous ces
flux colorés pris dans leur Processus
soulrtural et musical.

Dans soninstallatiorns Pia
MyruolD prodetie sur fordd noir
Flusisurs modéles des imades-flux
i se métamorrhosent dans une
chorédrarhie lumineuse et musicale
rermanente. Transforming Buddhas

forond et risur comme le Poussah

with its stacked membranous
surfaces that gradually break up
inorder to betier recompose in this
agrial space with a weightlessness
that Pia MYruolD is so fond of .
Made of lavers as well as of chanding
and perishable lavoutss could it

ke a metarhor of rillars as fradile
as our society? Inboth casess
these are pure sculptures in trans-
formations made of primitive forms
rhvethmed by a pulsating sound.

Weird corroral impressions: burst
metallic membraness multirle second
shinss diverted batikss virtualized
textiless these Works in Motions
also present in rhotodrarhs, are
continuously courling design’s
ard color’s mechanical and organic
glementss in all Possible textures.
The ‘sex-arreal of the inordanic’
according to Walter Bendamin's
FUOLE .

Such a research on the world’s
surfaces: mise-en-abymes and
weidhtlessness of the bodies
is a reference to Pia MYruolD's
numerous earlier works. Female
Interfacess aninstallation
rresented in the Centre Pomeidouy
(Ecoutes 20043y where she and
another performer each eauirred
with 24 sound and voice cartorss
created an interactive interface
where both sound and imades were
controlled by the user.

Urbarn Upwind: an architecture
made of fabrics with various urban
Fatternsys cormecteds over the
lendth of 300 meterss Bernard
Techumi’s Les Folies to the Parc
de la Villette (1858,

Froma riece of clothing sewed to
a canvas (1882 to the orber-fashion
shows to the transient architecture
of la Villette in the 80ies: one
can see the same multi-sensorial
concern that anticierates the
networks and digital interfaces
of the future. For the assthetics
of the virtual exelore all rossible
envelores and secord skins up Lo
the ‘inter-facial intimate sphere’
(Sloterdidkys thus recormecting with
the myihs of Proteus and Icaruss
the metamorrhoses and the space
flights.

At the same times contrary 1o
the crystal-imade that references a
time within a times the memory time
in the presents the dlobal screen of

{imades authorizes all the eventual

chinoiss mais tout aussi abstrait
ue Vénuss paralt un bien curisux
coauillage organi=sues rédult peu
areu aun Biomyih.

Autre cas de fidure : Floating
Fillar avec ses surfaces-membranes
gmPilées aul se désadrédent Peu
A Pel POUD misux se recomposer dans
cet espace aérien en apesanteur
=t affectionne Pia MY rvollD. Fait
de strates et J' agencements chan-
deants et périssabless serait-il
la métarhore des piliers tout aussi
fradiles de notre socidté 7 Mais
dans ces deux cass il s'adit towdours
silptures pures en transforma-
es primitives
rrihméss par un son Pulsionmel.

Driles d'impressions de corps s
membranes métallisues éclatées.
secondes peaud multirless batiks
détourndss textiles virtualiséss
ces Works inmotions rerris dans des
Fhotodrarhies: courlent en perma-

PR £ v

nence 1 élément mécani=sus aveo
V'élément ordani=aues du desidn et de
la couleurs dans toutes les textures
rossibles. Unvéritable ¢ sex-arpeal
de Vinordani=sue » selon la Jolie
formule de Walter Bendamin.
Une telle recherche de toutes
les peauy du monde et des mises
g abime et en aresanteur des corps
renvoient 4 de nombreuses euures
antérieures de Pia MYruolD. Female
Interfacess une installation montrée
au Centre Pompidou (Bcoutes 2004,
ot elle et un danseur contemporaing
gauirgs de 24 carteurs de son et de
uoix chacuns créaient une interface
interactif ol le son et les imades
gtaient contrilés par Vutilisateur.
Urban Upwind s une architecture
de tissus avec tous les motifs urbains
reliait sur 300 métres les Folies
de Bernard Tschumi au Parc de la

D vétement cousuy sur toile
C18E2Y aux créations et défilés de
crbermode 4 architecture érhémére

de la Villette des anndes 80,

on retrouue un méme souct multi-
sensoriel aul anticire sur les futurs
réseaux et interfaces numériaues.
Car Vesthétiaue du virtuel explore

toutes les envelorres et secondes
Feauy Possibles Jusau’d « la sphére
intime inter-faciale » (Bloterdidkls
renouant ainsi avec les deus mythes
de Protée et d'Ioares les métamor-
rhoses et les envols dans esrace.
Aussis 4 la différence de Vimade-
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multirlicities and all the toro-
logies that bind force and forms
a deometrical and smooth strire
of unlimited spaces. It is then the
torpology itself that becomes a flow
ina curious deometry of waves
that creates and enwelors all body's
artifacts. ‘The diadrams of the
Idea’s Duchame would have saids
he who was interested in the fourth
dimension and in the ‘inexact
deometry’ of incorporeal constel-
lations. The prodramming of digital
images presurroses the use of
the new Fossibilities orened by the
science of the fractal and of the
chaos that allow to elaborate new
patterns and to explore Painting’s
and sculpture’s parameters. In
this way in Snow Crashs the interior
lighted edds are moving before a
heterodeneous colored bacKdrourds
all doomed to disaprear. As if virtual
life and death were transforming
to produce different sventualities.
For one can now think in optic series
Just like the avant-darde of the
twenties dreamed. Moreovers one can
now produce lisuid machines shared
b waters fabric or membrane. For
it is the flow itself that is the
modality of the transient and it is
accomPanied by all the doubles
ardd hvrer-surfaces of the world.
Passades from one form to anothers
from time to imades rassades of
identities: one can recognize the
artistic and contemporary cultural
hvbridizings one that Puts anend
to all the ontolodical dualities
of pure and impures of being and
nothingnesss of subdect and obdect.
It is the virtual that gives rise to
the real and exrlores the realities
that had been for a long time excluded
from the western metarhysics as
well as from the classic science.
Abardoning the nor. neither of all
the exclusionss it Puts a dialodic
standard where a part is the whole
and inverselys Just like in cosmos
argd in fractal science. New landsca-
pes and new forms of vision and
of imaginations have rerlaced the
stable imade. As Foucault saidin
his research on ‘other spaces’s
“the visibilities are not defined
ke the visions but are complexes
of action and reactions multi-
sensorial complexes that are coming
to the light'!. These complexities
then create a multi-dimensional

cristal aul renvovail & un temPs

& lintérisur du tempss un temps

de mémoire au présents Uéoran
mondialisé des images autorise
toutes les multirlicités dubnemen-
tielles et toutes les torolodies
courlant force et formes strig
déométriaue et lisse des espaces
illimités. Clest done 1a torolodie
glle-mBme sl devient flux dans

une curisuse géométrie des ondes
il orée et envelopre tous les arte-
facts de corrs. ¢ Des diadrammes

de 'Idée » s aurait dit Duchamps

aui s'étalt intéressd i la auatridme
dimension et & la ¢ géométrie
inexacte » des constellations
incorrorelles. Car la prodrammation
dlimades numérisues PrésurPPOse

de reprendre les nouveauy possibles
opuuerts par les sciences du fractal
et du chaos aul rermettent d' élaborer
de nouveauy Patierns et Jd’exrlorer
les paramétres des peintures et des

£ o —

soulptures. Ainsi dans Snow Crashs
des eufs éclairds de intérisur
se déplacent sur fond hétérodéne des
couleurss tous vouds i leur Propre
disparition. Comme siuvie et mort
virtuelles se condudualisnt pour
enderddrer toutes les altérivés. Car
on Peul maintenant Penser en séries
oPtigues comme le réualt avant-
darde des anndes 20, Et surtout
endendrer des machines lisuides sur
le modéle de Veauws du tissuoude la
membrane. Car c¢fest le flux lui-méme
i est la modalivé du transitoire et
ge flux s'accompadne de toutes les
doublures et hyrer-surfaces du monde.
Fassades des pratisues: passades

iderntités: onreconnait 14 Vhvbei-
dation artisti=sue et culiurelle
contemporaines aul met fin i tous
les dualismes ontolodi=sues du pur
gt de Vimpurs de Tétre et du ndants
du sudet et de obdet. Car le virtuel
orée du réelys et explore les réalités
rhysi=gue oocidentale comme de la
spience classisue. Abardonmant
leni. nide toutes les exclusionss
il substitue un Princire dialodisue
oit la partie est dans le tout et

- [T P

réciFroauements comme dans le cosmos
et la science du fractal. Auvisible
de Vimade stables a succédé de
nouuealy payvsadges et de nouvelles
formes de vision et d'imagination.

! recherche des ¢ esPaces autres » &

13 On these ‘other sPacess
the heterotories’ of.
Michel Foucaults Dits
et doritsy 1934-1888,
1984y Gallimards p. 752,

We refer to following
LeRLs:

Pia MYruol.Ds Interfacess
Inmoventi and to texts

by Bradley Quinns Lars
Elton et Gagl Charbau

Fia MYruol.Ds Art Workss
Editions and originalss
ZO1E-2008

Pia MYruolDs FLOW a work
inmotions Marsillio
Editoris 2011

Pia MYruolDs Work

Ir Motions New parameters
in Painting and Bocuptures
The Stenersenmuseiins
2012

C. Buci-GlucKsmanms

La folie du voirs

Une esthétiaue du virtusls
Galiléeys 2002

C. Buci-GlucKsmanms
Esthétiaue de ' érhéméres
Galildes 2005

C. Buci-GlucKsmans
Philosorhie de 1'ornement s
d'Orient en Oecidents

i Galilées 2008

13 Bur ces ¢ espaces
autress les hétérotories na
of. Michel Foucaults

Dits et dorits, 1954-1988,
1984y Gallimards p. 752
et suiv.

O se reportera aux
guurages suivants:

Irmoventi et aux textes
de Bradley Quinms Lars
Elton et Gagl Charbau.
Fia M¥ruolDs Arts Workss
Editions and originalss
2012-2003

C. Buci-GlucKsmarnms

La folie du voirs

Galilées
C. Buci-GlucKsmarnms
Esthétiaue de 1’ érhéméres
Galildeys 2005

C. Buci-GlucKsmanms
Philosorhie de 1'ornements
d'Orient en Jocident.
Galilde 2008

ardd transversal Knowleddge inherent
o the new models of science.
A Fractal Dreaming.

Such iss tomy minds Pila MYruolD's
arproach and method: to introduce
into art a multi-sensorial and
meditated complexitys the one where
she considers herself a painter
of the flow-imades and where virtual
models create new Parameters
for sculpture as well as painting.

I remember the New Code rhotodrarhs
from 2008, Nude rhotograrhed
bodies floating in all rossible roses
in the middle of bizarre textures

of humarn originss made of surer-
imPressionss asuatic landscares
and prehistoric skeletons. With the
help of the virtuals bodies are now
an all-organic abstraction. The
invention of Venus lead tos starting
in 2010y studies and multirle screen
video prodections. The artistic
forms are therefore at the same time
hrbridized and always different. In
the era of the digitals Pia MYruolD
chooses the richness and the
complexity of technological and
human possibilities. Bhe rlavs

with thems creating the ‘in-between
worlds® like those of Paul Klee.

One can oprose the melancholic
transience of Vanities and spleen
toa more positive and cosmic
transience of different futures,
far from binary logic and hisrarchy.
At a time when merchandise is
agstheticized and reduced to
imagess Pla MYruolD maintains an
assthetic and critical dar with the
world. From this come the ‘Postic
of relation’ and interfaces inherent
to her flow-imades that capture
time and ambivalence of a cultures
more and more hrbridized.

IlooK at Expandum one last
time. The membranous forms
of a metallic grevs internal
or externals a fluid and andmated
soulpture that exrlodess fragments
scatterings and a batik-like form
floats by like a planet or a sun.

A1l is flowing in a post-transient
worlds perhars ours.

¢ les visibilités ne se définissent
Fas Par la vues mais sont des
comrlexes d'action et de réaction:
i vierment & la lumigre » . Et ces
complexités suscitent une cormais-
sance multidimensionnelle et trans-
versale Propre aux nouveauy modéles
de la science. Un Fractal Dreaming.
Telle me rarait la démarche et
la méthode de Pia MYrvolD 2 inscrire
dans Vart une comelexité rensde
et multisensorielles olielle se
revendisue comme Peintre dans
les imades-Tlux et ol les modéles
virtuels endendrent de nouveaux
raramétires de sculriure comme
de peinture. Je me souviens de ces
rhotodrarhies de 2008 intitulées
Mew Code. Des cores nus rhotodra-
shids flottaient alors dans toutes
les positions rpossibles an milien
de curisuses matigres des oridines
de Vhumanité faites de surimpres-
sionss de pavsades asuatisues
et de saueleties préhistoriaues.
fuec le virtuel les cores sont
désormais o 'une abstraction toute
organisue. Mais invention de Vénus
avalt entraing dés 2010 des dvudes
et des Prodections de vidéos sur
des éorans multirles. Les pratisues
sont done & la fols hvbridéess mais
toudours différencides. & 1 éroaue
du numériaues Pia MYruolD choisit
la richesse et la complexité des

Elle en Jdous mBmes en metiant au Jour
ces ¢ entre-mondes » d'un Paul Klee.

Sibien au'a Véphémére mélanco-
lisue de Vanités et du srleens

logisues binaires et hidrarchisues.
i 1 époaue de Vesthétisation de

la marchandise et de sa réduction
aux imagesys Pla MYruolD pratisue
un éoart esthétisue et critisue

avec le mordde. De 14 cetie ¢ rodtisue
de la relation » et des interfaces
Fropres i ses image-fluy sul cartent
le temes et Dambi-valence de toute
culture de plus en rlus hvbridée.

Je redarde Expandium une
derniére fois. Des formes-membranes
dtun dris métallisue interns
o externes une sculpture fluide et
arnimée qui exrloses des fradments
se dispersent et une forme batik
défile comme une plandte ouun
soleil. Tout flotte dans un monde

P rost-gérhéméres le nfitre peut-8ire.
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The Oridin of the World
or the Metamorrhoses of Life

LiOrigine du monde
ou les métamorrhoses du vivant

Christine Buci-GlucKsmarnm

Christine Buci-GlucKsmann

Uirtual BKin

Lne peau virtuslle

This Origin of the World contains
all the metamorrhoses of 1ife in
digital form. At the outsets cells
rise and fally merding together
iran immense virtual skinwith its
motifs and its color fields. Curvess
spiralss ovalss and flashy red or
dreen spots all addredate todethers
disintedrates and lose share at top
speed,. This denuine wave deometry
drabs vour cartograrhic and Icarian
daze. From tor to bottom and from
right to lefts this arvificial world
seems Lo rediscover the world
of life. It is as ifs from the local
chaos of cells and malleable
intercormectionss was born the Kind
of world inwhich “vou are nothing
bt a rack of neurons:” as one
sgientist has said. Fors heres
“flux-imades” combine with one
another to dive share Lo a curious
Duchameian “infra-thin®:

“ithe rossible is aninfra-thin..

The possibles imelving the becoming
-the passade from one to the other
takes place in the infra thin. ™!
Inrassades of formss of liness of
multirle modifications and tremorss
Your gaze exrlores and wavers as

if caught ue inso many distortions.
fred thers vou vourself move abouts
make a tender or a more enerdetic
destures and the dround swellss
diving rise to all possible Kinds

of turbulence. In this veritable
deometry of the tangled and

the dislocateds adgdredations

and cormections pulverize one
anothers dismantling the arrarent
prder inultrararid succession.

S0y what is doind on here?

Soit cette Origine du monde
de toutes les métamorrhoses
rimérisues du vivant. A dérart des
cellules aul montent et descendent

POUT 58 redoindre enune immense
Feal virtuelle avec ses motifs

et ses chames colorés. Des courbess
des spiraless des ovaless des
taches flashy roudes ou vertes,
tout s'adrédes se désagrédes

et se déforme & une vitesse infinie.
Une véritable déométrie des ondes
aui suscite un redard carto-
drarhisue et icarien. De haut

en bass de droite & gauches ce monde
artificiel semble retrouver celul

de la vie. Comme si du chaos local
des cellules et interconmexions
Flasti=sues naissait ce monde

0l NOUS Ne sommes T’ un Pasuet
de neurones » comme le disait un
seientifiaue. Car icl les ¢ imasges

~flux s se combinent pour dormer
forme & un curieux ¢ infra-mince »
& la Duchame @ « le rossible est un
irnfra-mince ... Implisuant le devenirs
le passade de Vun a Vantre a lisu
dans Vinfra-mince »'. Passades

de formess de lidness modulations
gt frémissements multirlesy

le redard exrlore et vacille comme
saisi par tant de déformations.

Et puiss vous vous dérlacess
faites un deste caressant ou Plus
gnergisgues et le taris S8 creuses
susgitant toutes les turbulences
rossibles. Une véritable séométrie
de Vencheudtrs et du dislosuds

ol agrédats et conmexions se
Fuludrisent et destructure Vordre
apparent dans un temes ultra-
raride. Que se passe-t-il done ¥

Fixel Wars

La dguerre des pixels

Suddenlys the ordanic oFens out
orto another universes one wherein
rixels cannibalize the artificial
world of life. Thinds are pulled
into share ard enhanced with darker
rixelss more Euclidean formss and
suceessive strata and lavers. These
turbulences become transparencies
wherein a true-false rersrective
startlingly makes its appearance.
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Soudainement ordanisue
débouche sur un autre universs
ot les pixels cannibalisent le monde
artificiel duvivant. Ca s'étire,
Ba s'enrichit de rixels plus noirss
de formes plus suclidienness de
strates et de couches sUCCessives.
Les turbulences deviennent des

! perspective surgit. & arridres

13y Marcel Duchames
Motess arranded
and translated

by Paul Matisse
(Boston: G. K. Halls
1883,

1y Marcel Duchames

Motess Collection Champss
Pariss Flammarion: 1998,
F.2l.

23 Ilva Prigodines
Les lois du chaos
(Paris: Flammarions
1994y e, 28,

23 Ilva Prigodines
Les lois du chaoss
Pariss Flammarions
1984y p. 29,

I the bacKgrounds we find a curtain
of colored shares ands closer Lo usy
the infra-thin in erixelated form.
This times the metamorrhosis that
ooours opens upon a confrontation
betwesn two worldss two speciess
and two formal temroralities

thats at timess are svocative of
the “artificial rictures” of Victor
Yasarely and Julio Le Parc. Yets
digital technolody sets out other
challengess ardd the mirror effect
of “crystal-imades” has sradually
diven way to the virtual effect

of "flux-imades” inwhich
microelements bedet unstables
grhemerals and suer-new
macrocosmoses. As inLucretius’
vigw—-where the much-talked-about
clinamens a slight swerves perturhs
the fall of atoms in the void and
this endenders bodies—in the sKin
of the worlds hundreds of clinamina
create a news unstable dynamic that
bathes evervihing and goes so far
as Lo sugdest the azure blue of
poean depths. That iss unless that
shin turns blacks whites or a tinted
drays incircles the share of dreat
gvess ina veritable metarhor

for the meta-daze of the oridin

ard its “hlack holes.”

un rideau de formes colordess

gt plus proches Vinfra-mince
rixellisé, Cette fois-cis la méta-
morrhose ouvre 4 Vatfrontement

de deux mondess de deux espaces et
de deux temes formelss aul duosuent
rarfois les « tableaux artificiels »
de Vasarely ou Julio Le Parc. Mais
le numérisue impose d'autres défiss
et 'effet miroir des imagdes-cristal
alaissé peu & Peu place & Veffet
virtuel des images-fluxs ol les
microgéléments endendrent des macro-
cosmos instabless érhéméres

gt toudours nouveaur. Domme dans
la vision de Lucréces ol 1e fameuy

g olinamen »s un léder docarts
rerturbe la chute des atomes dans
le vide et endendre des corrss

dans la pead du monde des centaines
de clinamen créent une nouvelle
dynamiaue instable sul habille
touts allant Jussu’d sudgérer le
blew azur des fonds marins. & moins
Fue cette peau ne devienns noires
blanche et grisées dans des cercles
en forme d'veux immensess véritable
métarhore du méta-redard de
Voridine et de 585 « trous noirs ».

U chaos cellulaire : image voit

A Cellular Chaos: The Image Bees

finordanic worlds a digital
worlds a pixelated worlds cellular
life enters into a hude choreo-
drarhed dance that rediscovers the
Flasticity of the wholly rictorial
forms of post-Abstract Art:
ribbonsy sinuouss dancing liness
seiralsi and crosshatchings.
Euvervthing is evocative of that
“opellular chaos® of which Ilva
Frigogine has spolens “Ifs under
the microscores we obserue
incessant disordered movements
it's cellular chaoss ¥ vets “while
matter ineauilibrivm is blinds
noneauilibrioms by contrasts leads
matter to see. '? That matter may
sees inan interactivity between
turbulence and transparency
—such is the challende of this
virtual origin of the worlds which
may be said to have deneralized the
oren female denitalss of Gustaue
Courbet’s The Origin of the World
ard of Marcel Duchame in £tant
Dornmésy through the incessant

foerotic movement of intense ordanic-

Morde ordanisues monde
rmérisge s monde pixellisés la vie
cellulaire entre dans une immense
chorédrarhie ol on retrouve
larplasticité des formes d'une
Fost-abstraction toute ricturale s
rubanss lignes sinueuses et
dansantess spirales et trames.
Tout duosue ce ¢ chaos cellulaire »
dont parle Ilva Pridogine
¢ 51 au microscores nous observons
un mouvement désordormé incessants
c'est le chaos cellulaire ».

Mais ¢ si & Uéauilibre la matidre
st aveudles par contraste le non-
gauilibre condult la matiére &
voir»?. Que la matidgre voit dans une
interactivité de turbulence et de
cette origine du monde virtuelles
aul aurait généralisé le sexe ouvert
de Courbet (L 'origine du monde)

et de Duchame (Etant Donnéds) dans
le mouvement érotisue incessant
dlintensités ordanico-rixellisdes.
Un bloc de sensationss of le visuel
le dispute au destuel et & Vhartisue
dfur toucher-voirs faisant

dit cores du spectateur un acteur

Poetune Puissante artisti=sue

53



rixelated forces. He encounter

a block of sensations inwhich

the visual vies with the gestural
and the hartic with a touching-
seeind that makes of the viewer’s
body both an adent and an artistic
force wherein programmed order
dives way to randomness. But how
is that rossible?

oit Vordre prodrammé laisse rlace
& l'aléatoire. Mais alorss comment
gst-ce possible 7

Cartodrarhies cognitives

Cognitive Mapring

Everything Miguel Cheuvalier
does in The Oridin of the World
and in such other works as Fractal
Flowerss Power Pixelss and Secornd
Mature imelies a new relation of art
to seiences which proceeds through
seientific raradigms that serue
as models for visual art artifacts
viewsd via prodections. Thanks
to the very complex Programmings
gxecuted here by Cvrille Henrys
this living vet artificial
world takes us back to "eellular
automata” s wherein aldorithms
bedet cellss and to an ordanic
models that of corals that
proliferates in labyvrinthine
fashion. From these starting
pointss the virtual world invents
its own flowing and mutating
temporality within an inordanic
form of vitality well cartured
in Michel Redolfi’s musics which
hovers between Flow and echo. This
Originwithout origins this multirle
and nomadic eve creates universes
ina music made up of light and
shares. It is the music of a "new
madness of seeind:” intrinsic to
a technologically-inseired Barosue
style’—so much so thats between
appearance and disappearances
between erhemerality and perpetual
groless between life and deaths
ared in all color statess the virtual
playfully makes light of the real.
“Sirirpred bare” is no londer the
Duchampeian brides but our dlobalized
world in which life is forever being
transformed —vet also threatened-
b the rpower of these rixels that
now encroach uron sverything.
Chevalier’s Origin of the World
offers uss toos one of those instances
of “cognitive marping” Fredric
Jameson deemed a necessary
alternative to the “rostmodernism”
of “late caritalism. " Fors inits
power of Knowleddes this diditalized
life of multirles hvbridized
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Tout le travail de Miguel Chevalier
dans I'0rigine du monde et dans
dfautres euuress Fractal Flowerss
Power pixelss Beconde Natures
implise un nouveau rarport
de llart & la sciences & travers
des paradigmes scientifiaues sul
servent de modéles aux artefacts
rlasti=sues prodetés. Grice
A une programmation trés complexes
réalisée ici rar Cyrille Henrys ce
monde vivant mais artificiel renvoie
aux ¢ automates cellulaires ne
ot des aldorithmes enderddrent des
celluless et & un modéle ordanisue
rroliférant et labyrinthisues celud
des coraux. & Partir de ces Points
de départs le virtuel invente
sa propre temporalité flottante
et mutantes dans une vitaliteé
inorganiaue aue carte la musisue
de Michel Redolfi entre flux
et résonance. Une Origine sans
origines un @il multirle et nomades
créateur dlunivers dans une
musiaue de la lumigre et de formess
gelle dlune ¢ nouvelle folie du
uoir peropre au barosue techno-
logisue®. 5i bien au’entre
apparition et disearitions entre
gphémére et ovele infinds entre vie
gt morts dans tous les états
de couleurss le virtuel se Joue du
réel. ¢ Lamise dnuy nest rlus
de la marides mais de notre univers
mondialisés oi la vie est toudours
transformées mals aussi menacdes
Far le pouvolr des pixels sul envahit
tout. Aussis 'Origine du monde de
Midguel Chevalier nous rrorose-t-elle
une de ces ¢ cartodrarhies codni-

nécessaire comme alternative au

¢ rostmodernisme » du caritalisme
tardif. Car cette vie numérisue
dtunivers multirles et hvbridés
retrouve ¢ le faire émerder »
cette ProPrigtd du vivant

et de la signification selon
Francisco Varelas en son pouvolr
de conmalssance.

33 0n this matters

see our books La folie
du voir. Une esthétiaue
du virtuel (Paris:
Galilde Z0O0Z), Recent
translation by Dorothy
Z. Bakers The Madness
of Vision: On Barosue
Aesthetics (Athensy
(OH: Ohio University Press
Bookss 20133,

43 Postmodernisms

ory the Cultural Logic

of Late Caritalism
(Durham: Duke University
Pressy 1881,

33 Bur cette suestions
Cofe notre livee La folie
du voir. Une esthétisue

du virtuels Pariss Galilée
2002, Traduction andlaise
de Dorothy 2.Baker 3

* The Madness of Vision”
{Ohio University Presss
USA. 20130,

43 Fredric Jamesons

Le postmodernisme ou

la logiaue du caritalisme
tardifs Beaux-Arts

de Paris Les &ditionss

P 2013s p. 104,

33 0n this sculptures

the Mediterranean garderns
and its scale modelss

see Charles Boué and
Miguel Chevalier’'s DVD,
Second Natures and

our text for this DUDs
“Yirtual Mediterraneanss
or the Intoxications

of Time. "

33 Bur la sculptures

le dardin méditerranden
et ses modéless C.f.

le DVD Charles Boué

et Miguel Chevaliers
Seconde natures Pariss
duPala 8.5 Siti0nss

2011 et notre texte:
Méditerranges virtuelles
ou les Vertiges du temrs.

universes meets up with Francisco
Yarela's notion of “enactions”

a prorperty belonding both to living
beings and to signification.

Créer des univers

Creating Universes

Laszld Moholy-Nady had a dream:
to discover the devices that
would allow luminous visions to be
rrodected uron clouds. This dreams
taken back up by Robert SBmithson
irthis Aerial Arts has now been
achieved in all rpossible sorts of
Fanorticism. At Baw-de-Provences
inthe Carriéres de Lumiéres (Light
guarriest carved into the mountains
Cheuvalier has proJdected this
Origin of the Morldwith the use
of 70 linked video prodectors spread
out over 7.000m%. Within this hude
gxample of light architectures
with its mashrabiva effectss which
extends from the ground up and
creers onto the wallss the audience
strolls arounds floating amidst
the imades while experiencing the
illusion of walls and floors that
seem Lo shift about. Yet still
gther sorts of artificial-universe
Frodections are possible
~for exameles on the snow at the
Le Grardd-Bornand ski station
or on building facades from Paris
to Buenos Alres and from the Oslo
subway system to the old docks
of Marseilles. Theres inhis piece
Secornd Natures at nidht one can
discover on the walls around Arvieux
Sauare on Dunkersue Bouvevard
—which surround a hude spiral
soulpture that serves as a trus
symbol of the Mediterranean —
avirtual Mediterranean darden
inwhich fractal flowers come
to lifes grow urs and then die away
while reaching for the skv.’

A1l these experiments and
greations of virtual works exelore
a veritable assthetic of codnitive
maprings of the worlds with its
Foeticss 1ts dissirative energdies,
its fractal torologys and its
interactive creation of forms
inpermanent metamorrhosis. With
programs that are always being
urdateds these works engender
universes thats throudgh new
demiurdic “games” of love and
chances end up doindg bevord man.
Heres as Virdinia Woolf had wisheds
youmust “saturate each atom.

Moholy-Nagy avait un réues

de prodeter des visions lumineuses
sur les nuades. Ce réues aue reprit
Robert Smithson dans son Aerial
Arts est maintenant réalisé dans
tous les panortismes possibles.

A Baux-de-Provences dans

res de Lumisgres taillées
dans la montadnes Miguel Chevalier
a rrodeté cette Origine du monde
aver soixante dix vidéos coordonndes
sur 7000 w?. Une architecture

de lumigre immenses 4 terre

et sur les murss avec ses effets

de moucharabishs ol le public
déambulaity flottant dans les
images et illusion de murs et de
sols sl boudent. Mais les prodections
dtunivers artificiels reuvent

gtre autres. Sur la neige au Grand
Bornarnds ou sur des fafadess

de Paris & Buenos-firess du métro

de Oslo au anciens docks de
Marseille. Lis dans Seconde Natures
sur les murs de la Place J Arvisus
boulevard de Durlersues autour

de son immense sculpture en seirale
véritable symbole de la Méditer-
méditerrandens ol les fleurs
fractales naissents poussent
et meurent vers le ciel®.

Aussis LOUWLES Ces eXPEriences
et oréations du virtuel explorent
une véritable esthéti=sue des cartes
cognitives du mondes avec sa
Foftinues ses énerdies dissira-
tivess sa torolodgie fractale
et ses créations interactives de
Dans des programmations towdours
renouueléess les puures engendrent
des univers sul finissent par
dépasser homme grice & ces nouveauy
¢ Jeux » de amour et du hasars
démiurdiaues. Liys comme le voulait
Virginia Woolfs ¢ il faut saturer
chasue atome ».
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Exrerimental
communication system

Jonathan Keme & Ryan Jordan

The universe is a gigantic crystals

all whose atoms ard laminae lie in
uninterrupted order and with unbroKen
unitys but cold and still. What seems
arn individual and a wills is none.
There is an immense chain of
intermediations extending from centre
to extremess which bereaves suery
adgency of all freedom and character.
The universe [ ] suffers under

a magnetic sleers and only reflects
the mind of the magnetizer.

Raleh Waldo Emerson!

Where the mind is so Preocouried
with too many concerns for the
improvement of the mechanisms
of existence that there is room for
little elses living gracefully and
incomfort here on earth is dignifisd
as the height of achisvement.

Buts the corulating bonobo callss®
You are not from heres and in one
pessimistic flowering she tells us
that we will vanish into the asthers
unmisseds brutally remaindered

in the fluidic corlscrewing of ¥ into
anti-®s still salivating over the
mechanics of Peas as the mechanics
of existence.

You are not from here.
Hater is round.

If Emanuel Swedenbord’s® first
licentious caresses were smooths
rounded vet tremulouss then soons
conwinced that as water drops
are rounds all water is rounds this
skertical roundness tumbled him
headlong to drive his mechanical
death shirs over the mountains
to a Danish descent.”

Years laterys after a sacred
shuddering dreams Swedenbord
geased Flitting and flirving around
existential exrlanation based
onmodulating circular motions
of the celestial. His cerebellums®
now girded by heavy breathing
techniauess® a trembling conspiracy
without consriratorss finally
shot him out into an elastic flow
of particulatess a motile avian
pointillisms Lo swarm over the seas
rocks and craterss heading out

13 Ralrh Waldo Emersons
Swedenborgd ors the
Myvstics Rerresentative
Men: Seven Lectures,
Boston: Phillirss Sampson
and Companys 1830,

F. 133,

23 0ur nearest relative
both in denes and sexual
behaviours.

31 Emanuel Swedenbory
(1B88-1772), Natural
soientists miners endineer
ands after an arocryrhal
dream in 1744y mystic
and tantric cosmonaut.
Before his dreams he was
an atomists belisving
inainfinity modality

of “natural seherical
Points” .

43 Bwedenbord did take

14 shirs over some
mountains to fight the
attacking Danes pre-
emPting Carlos Fizzcaralds
a notorious rubber barons
who took a shirF across a
mountaing but in boxed
rparts (and unlike

his deriction in Werner
Herzod's Fitzearraldod.

33 The natural srherical
Points in the brain
whose motions according
to Swedenbords was part
of the hvdraulic Pump
system of the brain.

51 Breathing technisues
have been common Practice
through many cultures
toredulate blood flow
throughout the body which
in turn cause the brain

to function inan altered
state. For exameles

of. Stanislav Grof's
“Holotoric Breathwork” .

7 Tremulations

{or vibrations)

is Swedenbord’s wave
theory for the source
of life.

83 The bonobo’s cry

is unregulated in any
Buckminster Fuller-like
spaceshir earth.

3 Bwedenbord
circumnavidated the
Universe meeting all its
denizenss dead or alive:
cf. Earth’s in the
Universe.

100 A helmet as Part

of the ‘exrerimental
communication system’s
Venices May 2013,

113 The Great Outdoorss
or Grand dehors of..
Quentin Meillassouxs
After Finitude.

123 Queen Maby

A Philosorhical Poems
Hith Notess Percy Brsshe
Shelleys 1813 - Bhellev's
eulogy Lo a communised
ULoria.

131 Emaruel Swedenbord.
Dream Diary 1744,

bevond flattened horizonss bound
for the fertility of the cosmos.

Unfettered by the secular
despotism of “communications
controls and statistical
mechanics” s the enthalric courling
of sverything Lo evervthing as
transcendental malaises
dematerialized in his tremulations’
Swedenbord is catarulied away
from this anti-delirial spaceshir
garth.®

This enerdetic disturbance
of the agthers a wilful induction
of nor-polar brain states (oooults
gthereals surernaturals paranormals
bodily affects entrainments
modulations compulsions
hallucinogenics) via the brain
substrates a launch into the
auto-reflexive vold (voiding outs
the evisceration of willl.

Mirror neurons reflected
kis internal structures as fractal
whirlpools while being Fulsed
electrochemical discharges froma
rotting cadaver. The recombination
of grours of neurons forced into
ingestuous courlings reconfigure
internal circuitries initiating
the control panel of undiagnosed
communicants. Gap Junctions
fused todether throush subtle
glectiromagnetic pulsing over deer
time become solidified structures
heightening electrical conductance
through Jagged tunnels and dank
neurgnal passadewars. Spectres
lurk in the alley and mutter as the
brain takes flight into the unknowrs
shedding its balls of lightening
in the nerve cells of the eye. Laser
modulations of microwaves emanate
from the cranium rarpidly feeding
bacK into nervous tremulations
causing the conductive briddes
or gap Junctionss: to further
splidify attaining an access Point
into angelic communication.

“Inorder fully to understand
Swedenbord one would need to have
a Buwedenbord brains and that is
not met with once ina century.”
Sowrites Sir Arthur Conan Dovles
Fosing an outer limits a precirice
on a chasm seplit arart revealing
a weak magnetic throb.

Swedenbord’s rough guiding
around the Spiritual World,®

fiscelebrated inits inversion

1o be executed in the exrerimental
communication systems ina new
so-called World Brain Interface.'”
Direct electromadnetic modulations
irsduced across brainss via collected
welird cosmic bio- geclodiess

are made Lo extemrorize the dreat
outdoors across the brains innmer
horizon.! This is the honoho's
anti-machines designed to reboot
local and promiscuous read write
grrors to slough of f the dreams

of a Kidnarred and coshed Queen
Mabs? while attending to a concern
with the non-rresent of the not-3
50 as to remake interface as always
the Just-contingent modality

of the madgnetizing magnetics

of thought.

lhen spirits bedin to speak with
mars he must beware lest he belisve
them in anvthingifor they say
almost anvihingd things are
fabricated by thems and they lies
for if they were permitied torelate
what heaven iss and how things
are in the heavenss they would tell
s0many liess and indesed with a
solemn affirmations that marn would
be astonished..

Emanuel Swedenborg®®

March 2013

With thanks to Nihal Yesil
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ORLAN
and her skinmed ORLAN-body

ORLAN et son ORLAN-Cores
en énorchée

Philirre Pidust

Philirrpe Pidust

“That which is the deepest in
marn is the skKin®» an extract from
the work of Paul Yaléry entitled,
Obsession (18310 ORLAN suestions
constructed ideas and attractive
bt empty truthss Valdry's included.
Lodically following the works ORLAN
has produced since the bedinming
of her careers SKinned Liberty
is a video artwork made especially
for the exhibition ¥ The Metamorrhosis
of the Virtual” presented in Venice
at the Biennale. It consists of 30
self-rortrait constructed as
aneffigy of ORLAN'S body and face.
This character is not statics and
is intended to reenact the destures
made by ORLAN during her
rerformances. This video shows
three figures of the artists muscles
exposeds on a single rrodection
surfaces and aims to contradict
the words of Valéry. Would we not
sayy ineffects that the artist has
been “sHinned alive” 7 Would we not
admit thats especially in the case
of ORLANs that it is often painful
tocreate works of art? One must
tear them of f from oneself and from
the others.

The bodys the skins the fleshs
these are the materials that ORLAN
never ceases Lo try and understands
using them in all sorts of technical
processes and with all sorts
of technolodies. The concert
of ORLAN-CORPS that she has forded
poses the atfirmation that the body
is a sculpture and a material from
which it is possible to imadine a
myriad of tvees of formulations.

Skirmed Liberty prominently
follows the tradition founded
by Evariste Fradonards who at
the end of the 18th century created
this same tyre of fidure ina fine
arts context to teach the students
of the "heaux-arts” the subouta-
neous secrets of the expressions
of the body. In doing thiss ORLAN
not only PUts her own image into
Flays but reconstructs it in 30.
Besides the fact that it provides
incut-away diagram a self-portrait
of a female figure in a field that has
very fews this video highlights once
adain the raprort the artist has

¢ Ceau’ily a de plus profond
g Vhommes ¢'est la peau » s note
Faul Valéry dans L/ Idée fixe (18310,
ORLAN met en suestion les belles
formuless les idées toutes Taites
et en particulier celle-ci. Dans la
suite logisue d'un travail swelle
méne deruis le début des anndes
1860 La Liberid en dcorchées est
ung euure vidéo créde spéoialement
Four 4 Les métamorrhoses duvirtuel ».
Il s'agit 4 un rersormade 30 en
mouvements autoPortralt construit
aleffidie d'ORLANs cores 8t
visages desting comme dans un
¢ regnactment » & redousr les destes
des performances ' ORLAN. Cette
Euure vidéo dormant a voir sur la
méme surface de prodec-tion trois
figures de artistes tous muscles
mis & vty vise & faire mentir la
rarole du philosorhe. Ne dit-on pas
gneffet de Vartiste su’il est un
¢ dporché vit » 7 N avoue-t-il pas —
clest le cas du moins 4 ORLAN ~
a1l lud est le plus souvent doulou-
reux de créer des euures 7 Gufil ud
faut se les arracher et les arracher
aux autres. Le coress la reaus la
chairs ce sont 14 des matériauy
At ORLAN n'a de cesse o’ appréhen-
ders les utilisant dans toutes sortes
de processus technisues et technolo-
dimues. Le concert ' ORLAN-CORPE
au'elle a fordé rarticire & Poser
gomme une affir-mation madeure sue
le cores est sculpture et au'il est
un matériay i rartic dusuel i1 est
rossible dfen imadiner toutes sortes
de formulations.

Laliberté en doorchée s’ insorit
gminemment dans la tradition s’a
installée gvariste Fragonard & la
i du KVITIE sigcle en informant
rlastisuement ce tvee de figure afin

dlenseigner auy éléves des Beaux-
arts les secrets sous-cutands de
Vexrression d'un cores. Ce faisants
ORLAN ne met Pas seulement sa
Fropre imadge en Jeus elle la
reconstrult i UValde d'un programme
en 30, Outre le fait su’elle confére
au denre de ' écorché la dimension
de lautorortrait ¥ adoutant une
figure féminine dans un chame aul en

. g

comPLe Lrés peus cette vidéo sidnale

Pune nouvelle fois le rarport aue

alwayvs maintained with science.
Based on her of ten rereated
measuRAGE rerformancess realized
in the streets and prominent
institutions alikes SKinmed Liberty
shows the body in movement. The
three figures sesm to achisve a very
slow choreodrarhy in lag times that
stratedically pauses the image in
such a way as to mark the presence
of the ORLAN-CORPS at a rrecise
moments wherns in her performancess
the artist produces an emblematic
desture. For examples when she
traces a chalk mark above her head
indicating her place in srPace.
The trieling of the figure involued
creates a space that is never
vacanti it fills the space with its
presences and in this way the art
of ORLAN is the metexiss and not
the memesis. A mador Preocouration
of the avant-garde modernist
artists who animated the passing
of the 189th and Z20th centuriss
is the problematic body in motions
grwisaded in Bkinmed Liberty.
I this piece we find a singular
ardd powerful resolutions whichs
100 vears laters makes a surprising
counterroint to Uberto Boocolond’s
Uniaue Forms of Continuity
inSepace (18131, A reference that
speals of investi-gations of the
body in the echo of modernism.
ORLAN was only seventesn when
she utilized her body as a sculrture
in a series of rhotodrarhs wheres
with an immaculate cloth drared
in the backdrounds she dave birth
toan inert beings hvbeid and
ardrodynouss endading ina creative
aduenture where the bodys her owns
was the central element. At the
same time medium and images symbol
and pretexts material and fetish
obuect. Fromher first Tentative(s?
pour sortir du cadre (1863 to her
very latest workss including
The Artist’s Kiss (18773 La Madone
au Minitel (18837 or the series
of Saint-Suaire(si (188937 and her
Mutant Hrbrids (20083 ORLAN's art
reveals an irrepressible passion
for the history of art and a distinct
desire to blend it with science.
Wher she claims to be using
the technology of her time inher
manifesto written in 1988 entitled
“Carnal Art" s she is silently
commenting on her commitment

fto the models of the rasty “Carnal

Partiste a toudours entretend
gntre art 8t sciences.

Fondée sur exemple si souvent
répétd de ses performances sue sont
les MesuRages de rue et o institution
La lLiberté en dcorchée monire
U COres en mouvensnt. Les trois
fidures paraissent accomelir
une trés lente chorddrarhie enun
décalade temporel aul Jous d'arréis
sur image de sorte & bien marsuer
la présence de V' ORLAN-CORPS
& un moment Précis oty dans ses
rerformancess: artiste rroduit un
deste emblématiaue comme auand elle
trace un trait de craie au-dessus de
sa téte pour désigner sa place dans
Vesrace. Le trirlement de la fidure
rarticiFe & ne Jamais le laisser
vacants & emplir de cette présences
dans cette fafon ol Vary ' ORLAN
reléve de la metexis et nonde la
mimesis. Préococuration madeure
des avant-dardes modernes aul ont
arimé le passade du KIKE au HKe
sigcles la problématisue Jd'un cores
en mouvemnent telle sue Venvisade
Laliberté en dcorchée trouve chez
ORLAN une résolution singuligre
et puissante auls 4 cent ans d'écarts
fait tonnamment contreroint
Formes unisues dans la continuité
de espace (18131, Une référence
auien dit long des investigations
dut cores A T écho de la modernité.

ORLAN n'availt sue dix-sept ans
e dédiy elle utilisalt son cores
comme sculpture dans toute une
série de rhotograrhies ol sur fond
de drap immaculés elle donnait
naissance & un étre inertes hvbride
gt androdynes s'endageant dans une
aventure de création dont le cores
—le sien — était ' élément central.
Tout & la fois médium et imades
Frétexte et symboles matériau
et ohdet fétiche. De ses rremidéres
Tentative{s) pour sortir du cadre
(1965 Jusau’ s ses tout derniers

de artiste (1877 La Madone
au Minitel (189833 1a série des
Saint-Suaire(sy (1853 ou ses
Mutants hybrides (20081 Vary

A ORLAN révéle une passion
irrérressible pour Vhistoire

de Vart au’il lud plafy touwdours
de combiner aux sciences. Dans
le manifeste s’elle a rédigé en
189859 intitulé ¢ L' Art charnel »s

Pogielle v revendi=sue Vusade des



arts” she writess “is a work of self-
portrait in the classic sense”.

Flving in the face of tradition to
highlight the suffering bodys ORLAN
affirms the power to “see [herl own
body exposed without suffering” s
to see “the extent of her entrails.”
Ensuring the artvist of a total
irgdividual freedoms “carnal art”
inscribes itself in the social realm
as well as in the medias and, if
NECEssarys it can o to court. It has
gmerded as an institution drawn
inrarticular to suestions
surrounding the “Barosues parodys
drotesaue and strles left to their
o devices.

From the chapter PERCEPTION of
her Manifesto of Carnal Art ORLAN
Writess

“Mow I can see my own body
without suffering! .. Ican see
the entirety of my insidess with
anew tyre of mirror. I can see the
heart of my lover and its design
has nothing to do with the symbolic
sentimentality usually desidned
torepresent it.

“My dears T love vour spleens I love
yvour livers I adore vour rancreas and
the line of vour femur excites me”.

Inbrowsing the artist’s works
it seems ORLAN always takes it uron
herself to orerate in the echo of

the examrles she finds in the history

of art that fascinate her. Not for
their permissory roles but for the
symbolism and universality foursd
i thems making her work immediatly
accessible.

Thuss atter producing a number
of performative actions during
the bedinming of her careers such as
Les Marches au Ralentis Une homme
et un femmes etc.s ORLAN conceived
her early "Madorma® self-rortraits
after a trir to Italys performing
a set of eightesn rhotodrarhs
entitled Jocasional strirtease
with the aid of trousseau linens.
They were Presented as a sesuence
of rhotodrarhs of a strirtease that
progressively lead up to the imade
of Botticelli’s Venus on a strande
chrysalis. In 1867y her series
of Living Paintings called for the
resumPtion of iconic femals
characters such as Gova's Mavaor
La Grande Odalisaus by Indres. He
see this in the figure of the Madorma
that she rlaces on a redestal
inrelation to the ORLAN-CORPE. He

82

movens technolodisues de son tempss
glle ne tait nullement son attache-
ment aux modéles durpassé: g l'art
charnels dorit-elles est un travail
dfavtororiralt ad sens classisue. »

Battant en bréche toute tradition
visant & metire en exergue le cores
souffrants ORLAN affirme pouvoir
g uoir [sond ProFre corps ouuert sans
ensouffrir » s s8 volr « Juss’aux
forud des entrailles » . Assurant
ainsi Vartiste d'une totale liberté
individuelles ¢« Vart charnel »
stinscrit selon elle dans le social
comme dans les médias ety si
ndcessaires peut aller Jussu’au
Judiciaire. Il s'imeose alo
une institution affectionnant
rarticuligrements suestion styles
¢ le barosues la parodies le drotesaue
et les styles laissés-pour-compie. »

Dans son manifeste de art
charnels ORLAN éorit au charitre
¢ PERCEPTION » &

¢ Désormais Je peuy volr mon
FLOPTE COPPS OUUErL SANs en
souffrir ! Je peux me volir Jussau’auy
forud des entrailless nouveau stade
ditmiroir. Je peux voir le ceur de

Hie

mor amant et son dessin selendide
r'arien & volr avec les midureries
symbolisuwes habituellement
dessindes pour le représenter. »

—— g Chéries J'aime ta rates
Jraime ton foies Jladore ton
Fancréas et la ligne de ton fémur
miexcite. »

& parcourir euvre de Vartistes
il semble au’ ORLAN prevme toudours

dfune histoire de Vart sud la
Fassionne. Mon pour leur réle de
gaution mais rour la charde
symbolisue et universelle — done
immédiatement rercertible — dont
ils sont investis. Ainsis arrés avolir
multirlié an début de sa carrigre
nombre 4 actions performantes

- telles les Marches au ralentis

les MesuRagess Une homme et

urn femmes etc. — ORLAN confut
suite 4 unvovade en [talie ses
Fremiers autorortraits en madone
réalisant un ensemble de dix-huit
rhotodrarhies intitulé Strip-tease
pocasionnel & aide des drars du
trousseait. Celles-ol présentaient
comme une séauence de déshabillage
progressif débouchant sur UVimade
de la Vénus de Botticelll puls sur
celle d'une étrande chrysalide. En

IHET s sa série des Tableaux Vivants

see this as well in her performance
The Artist’s Kissy which was
rrorosed Lo the visitors of the FIAC
inParis in 1877, The public could
light a candle for Saint ORLAN and/
or receive a real Kiss from ORLAN-
CORPS. The Madonna is central in
all her documentary studiess from
Le Drapé-le Barosus (1879-18861
inspired by Bernind’s celebrated
soulrtures The Ecstasy of Saint
Teresa.

Plaving with the iconodrarhy
of the Virdins whether inwhite
orinblacks ORLAN subverts
the representation in a new gestural
and accessorized scenodrarhy
and syntaxs showing the character
inmotion and at her discretion
amplifving or minimizing the load
of Christian symbolism. At its
concertions the figure of Baint
ORLAN was covered in flowers and
diven a cloud backdround. Thens
Saint ORLAN was blessed by obdects
of worshirs and finally rlacedina
series of Reincarnationreferencing
a fictional hagiodrarhy inwhich
Saint ORLAN is the protadonist.

The fournder of the Environment-
Behavior-Performance Associations
ORLAN develored her work in
the field of videos and organized
an International Performance
Symrosium in Lyon. In 1878 ORLAN
was forced to underdo emerdency
surdery for an ectoric Pregnancy.
She filmed her experience and sent
the tares one by one as they were
completed to L' Esrace Lyonnais
dlart Contemporain. This was the
first action of this uni=sue arrroach
which she develored considerably
in the following vears.

Mot the one to shy away from
gxrloring her ownvanitys her series
The Womar in the Mirror (18830
gonfirms the direction of this
guest. Dontrary to traditions these
rhotodrarhs show the faceina
marmer far from ideals covered with
a flesh-colored substance resembling
aviscous pastes endeavoring
to disfigure and to “reconfigure”.
We find this issue deconstructed
adain in her performance-surderies
that follows inwhich she wanted
her face to be the canvas of her own
imades which is to says changing
froma presentation toa
representation. The operating

{oroom then becomes her "atelier”s

e arpelle & la reprise de Persormages
féminins emblématisues tels aue la
Mayade Gova ou La Grande Odalissue
d'Ingres. Voire & la figure de la
madone s’ elle met en scéne sur un
rigdestal enrelation avec ORLAN-
Cores. Ainsi de la performance du
Baiser de 'artiste s’ elle prorose
aux visiteurs de la FIAC en 1877,
Les visiteurs pouvalient metire un
cierde i sainte ORLAN et/ou recevoir
unvral baiser ' ORLAN-cores.
La madone est encore centrale dans
toutes ses études documentaires sur
Le Drapé-le Baroaues (1978-18985n
renvovant & la célébre sculpture du
Bernins L’Extase de Sainte-Thérése.
Se Jouant de Viconodrarhie de la
Vierdes s’ elle soit blanche ou
noires elle en subvertit la représen-
tation dans une nouvells scénograrhie
et une syntaxe gestuelle avec
agcessoires: mettant le personmade
en mouvensent 8t amplifiant ou

minimisant & son d9ré la charde du
symbolisme chrétien. La fidure de
Sainte ORLAN swelle s invente
tout dfabord fidurde avec fleurs sur
forud de nuadess Puls bénissant les
obuets du cultes enfin investi dans
la série des Féincarnations référe
FOUD S8 Part & toute une hagiodrarhie
fictionnelle dont elle est Uhéroine.
Fondatrice de Uassociation
Envirormement-Comportement-
Performances ORLAN déuvelorra son
travail dans le domaine de la vidéo
gt elle ordanisa un SymPosium
international de la performance
& Lyvon. En 1879 opérde Jd'urdence
FOUT UNE Jrossesse extra~utéring:
elle se fit filmer et evwova les
de Vorération a VEsrace Lyormais
dfart contemporain. Ol était 1a
le premier acte d'une démarche
aui devait cormaitre plus tard
un dévelorrement considérable.
Cité vanité et narcissismes
ORLAN n'est pas en reste el sa série
de la Femme au miroir 883 confirme
le sens de sa sudte. & Vinverse
de la traditions elle ne s’y montre
Fas de fafon idéale mais le visade
recouvert dlune substance couleur

chair ressemblant & une pite
vissueuses s'emplovant ainsi & se
défidurer et & se ¢ reconfidurer .
Clest Vendeu méme des différentes
opérations chirurdicales-rerfor-
mances au’elle conduit Par la suite

folvelle a voulu mettire de la fidure



the place of excellence from which
all possible transformations and
services performed therein have
gmerded as a “rite of rassade”.
Evervthing is used in a divertive
marmers with the doal of her cosmetic
surderies being to auestion the
standards of beautys a recurrent
goncern in the entire history

of assthetics.

Attentive to technolodical
advances in communications ORLAN
created the first art review on
the Minitel in 1885, 4fter moving
to Pariss she chose to create on
all fronts: she realized a video
Direction for a large Fiati conceived
amultimedia installations Saint
ORLAN bBlesses the rerformances
exhibited Direction for an assume-
tions gave an Homage to Robert
Fillipus particiFated in Femmes
cathodiauess the Bimone de Beauvoir
video festival . these are Just
some of the many works that have
gontributed Lo her rerputation.

In 1880y ORLAN bedan her famous
series of surdical performances
under the deneric title of The
Feincarnation of Saint ORLAN.

A condemnation of social pressure
on the bodys especially on the bodies
of womans these rerformances

are also a reflection on the idea of
beauty. In 1853 in New York: ORLAN
implanted two silicon bumes on both
sides of her forehead using implants
that are tyrically used to enhance
cheskbones. Designed as a perfor-
mances it was relaved by satellite
touvarious art institutionss
including the Centre Pomeidou in
Pariss Sandra Gering Gallery in

Mew YorK and the Moluhan center

in Toronto. In Decembers after her
ninth surderys ORLAN terminated
the series of performances.

Fartial to all Kinds of maniru-
lationss real as well as virtuals
ORLAN has repeatedly plaved with
the various Ways one can mutate
the face. Her work entitled
Omnirresence (18841 the series
that Jean de Loisy presented at
the Centre Pompidou in 1884 as rart
of the exhibition “0Off Limitss art
ared 1life” s reflects the rermanent
care taken by ORLAN to animate
the discussions about the historical
ardd contemporary notions of the
idea of beauty. Oscillating between
disfigurement and refiguration:

84

suUr son visade clest-a-dire de la
représentation. Le bloc opdératoire
devient dés lors son ¢ atelier ne
métamorrhoses rossibles et chacune
des prestations sul v est réalisde
s'imPose alors comme un g rite de
passade p. Toul ¥ st mis au service
dtun détournements celul de
Vobdectif convenu de la chirurgie
gsthétiaue aux fins de remettire

en cause les normes de la beautés
Frépoouration récurrente de touts
histoire esthétisue.

Atrentive aud progrés des
technisues de communica
ORLAN créa diés 1985 la premiére
revue dfart sur Mindtel. Par la suites
elle choisit d'adir sur tous les
fronts s elle réalisa une vidéo
~ Mise er scéne pour un grand Fiat —s
corFut une installation multimédia
-~ Gainte ORLAN bénit la rerfor-
mance —y exrposa Mise en scéne pour

une assometiorn rendit un Hommage
& Fobert Fillious particira

& Femmes cathodiauess le festival
de vidéo Bimone de Beauvoir. s

bref autant d’actes aul contri-
budgrent & asseolr sa réputation.

Ev 1880 ORLAN commen®Fa la
chirurdicales sous le titre génédrisue
de La Réincarnation de sainte
OFRLAN. Dénonciation des pressions
sociales exercées sur le coress Plus
particulid-rement celul de la femmes
gelles-ci relévent aussi d'une
réflexion autour de 1 idée de beautéd,
& Mew Yorks en 1883y elle se fait
implanter deux bosses en silicone
de part et d'autre du front en
utilisant des implants sul servent
habituellement & rehausser les
pommettes. Confue comme une
véritable rerformances celle-ci
gst retransmise par satellite vers
différents leux d'arts notamment
au Centre Pompeidouws & la dalerie
Sandra Gering de New York et au
Centre Moluhan de Toronto. En
dépembres suite i une neuvidme opéra-
tions ORLAN termina cette série.

fAderte de toutes les manipu-
lations tant réelles aue virtuelless
ORLAN v’ a de cesse de multirlier
les mutations faciales. Intitulée
Omnirrésence (18843 1a série sue
Jean de Loisy présente au Centre
Fomeidouw en 1884 dans 1e cadre de
Vexrosition ¢« Hors Limites s lart

et lavien témoidne du soin

her arts this “carnal art” as it
claims tobes leads us to finally
consider the body as a “ready-
made’ s but chandeds as this is

no londer an ideal ready-made that
it is sufficient to sign.

This post-Duchame reflections
ardd postorerative ORLANs prodects
a newW image Lo create new imadesy
and to create her series of Self-
hvbridizations. She has develored
all her hvbrid portrait productions
using rhotoshor by blending her new
image with those from non-Hestern
culturess including Pre-Columbian
Mative Americarny and African.
Each of the images called for
a thoroudh Knowledde of the rites
ardd rituals of the assthetic
referencess such as the African
Self-hvbridization on behalf
of Cimer ancien de danse Edagham
Nigeria avdd Visade de femme euro-
Sterhanpise: a visionary way
to arproach cultural synoretism.

For the Self-hybridization
seriesys ORLAN built resin
seulptures called hvbrid mutants
that confirm the embodied dimension
of her work. The retroseective
gxhibition devoted to her in 20086
by Hevdi Lorands the director
of the Museum of Modern Art in
Saint-Etierme (the city where
ORLAN was bornds allowsd the
visitor Lo experience to the fullest
extent an osuure completely uni=sue
inits denres aware of scientific
aduances in her desire Lo be in tune
with the world inits present turmoil.

Thuss rlacing the bodys her bodys
at the center of her approachs
posing it in all sorts of “Mixed
unionss free weddingss and
barbarian nurtials” (the title
of her exhibition at the Abbey
of Maubuissons near Pariss in 20110
ORLAN enacts a permanent mutation.
She precedes this mutation
by creating a cvbord beings an
interactive sculrtures whose halo
of light is modified by the audience
surrounding it. Similarly s ORLAN
greated a video work in which her
metharhoric and virtual SKinmed
Liberty is the central figure.

& body without sKins without
interfaces ORLAN as the sole
mediums her body and ORLAN-CORPS
shinmed and prodected.

rermanent sui Vanime d'interroder
les notions historisues et
Oscillant entre défiguration et
refidurations sonart — cet € art
charnel » au'elle revendiaue —

la conduit finalement & considérer
le cores comme un ¢ ready-made »
modifié car il n'est plus ce ready-
made idéal s’il suffit de signer.

Dec
duchameienmnes et post-opératoires
ORLAN imadgine la série des Self-
hvbridations. Elle élabore alors
toutes sortes de portraits hvbrides
& 1 aide de Photoshor en mixant sa
nouvelle image & des référents venus
de cultures non ocoidentaless pré-
colombiermess amérindiennes ou
africaines. Chacune des imades
rroduites en arrelle & une cormais-
sance arprofondie des ritess des
rituels et des canons esthétisues
en référence. & Vinstar de cette
Self-hrbridation africaine au nom
de Cimier ancien de danse Edagham
Migéria et visage de femme euro-
stérhanoise: une fafon rour le
moins visionnaire de synorétisme
culturel.

& la série des Self-hybridationss
ORLAN associa rar suite des
soulptures en résines dites Mutants
hrbridess aul confirment la
dimension incarnge de sa démarche.
Liexrposition rétrospective sue lul
consacra en 2006 Lorand Hevgils
le directeur du Musée J'art moderne
de Saint-£tiennes la ville dont elle
est oridinaires rermit de prendre
toute la mesure d'une euure unisue
en son denres intelligents de toutes

les avancdes sclenti-fi=sues rarce
aue voulant toudours 8tre en
résonance avec le monde au présent
de ses houleversements.

Enrlafant ainsi le coresy son
en lul ordanisant toutes sortes
ot g Unions mixtess mariages libres
gt noces barbares » — titre de son
exrFosition & 1V Abbave de Maubuissons
Frés de Pariss en 2011 - ORLAN
g acte la permanente mutation.
Elle Vanticire en le transformant

_____ g,

enun 8tre orborgs icl aurdold

de lumigre en interaction avec le
déplacement du spectateurs 1a dans
gette fidgure virtuelle et méta-
rhoriaue de La Likertd en dcorchée.

Un cores sans pead sans interfaces

Dundsauement celle du médium utilisé,
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frme Senstad
The hvbrid location of colour

fnme Senstad
Llespace hvbride de la couleur

KJetil Reed

KJietil Reed

It is the task of the translator

to release in his own language that
Pure landuade that is under the spell
of anothers to liberate the landuade
imprisoned in a work inhis

;M

re-creation of that work.

¢ C'est 1a tiche du traducteur

de dispenser de sa prorre langue
FoUr cette landue pures envolltée
dlune autres de libérer la langue
captive de 1'euure et de recréer
cette méme EUUTE »

Walter Bendaming
The task of the translator

Walter Bendaming
La téche du traducteur

“By exploring this ‘Third Srace’s
we may elude the politics

of polarity and emerde

as the others of ourselues. ™

« Enexrlorant ce tiers-esraces
NoUs POUVONS essuiver la rolitisue
de polarité et en émerder autires
FUE NOUS-MEMES . »

Homi Bhabha

Homi Bhabha

Canvou taste share? Can vou see
sound ? Can vou hear colour?

Questions like these have been
arourd since anti=suity. No wonders
really. Syneasthetical thinking is
as natural as sleering and eating.
The hvbrid reality of sensations has
always sesmed to be one thing and
anothers inone place and another.
The colour green 1s Never expe-
rienced as greenness as suchs as
rhilosorhers would like to belisus.
Rather it is experienced as the
dreen apples served by vour drand-
rarentss the bike vou rode to det
o the girl vou were in love with.
The dreen bottle of beer vou drank
when vou ot drunk for the first
time. Stuff like that. Perhars
colour harpens more than it iss
as Homi Bhabha has sugdested.
Bhabha insists on the essentially
hybrid character of culturess and
the impossibility of a monoouliures
bt could we not say the same thing
about intimate experiences of
sensations as we can about cultures
ard nations? That the identity of
the thing exrerienced is formed when
it is cormected to something it isn't
—or something it will be—that it
is a becoming not a being? He calls
this space in-hetweens a space
where concerts are translated into
gxperiences and the other way
arounds a third sepace. Mavbe colour
happens in a third space?

Euvervbody has a story about
gach particular colours ard the
Poexperiences indeed our Knowledges

Peut-on dolter une forme 7
FPeut-on volir un son 7 Peut-on
gntendre une couleur?

IIn'est pas étonnant aue de
telles suestions circulent derpuis
VéAntisuité, Une percertion
synesthésiaue nous semble aussi
naturelle sue de dormir ou de mander.
Laréalitéd hvbride de nos sensations
N0Us a toudours raru une chose
gt e méme temPs une autres situde
dans un lisw et dans un autre. La
couleur verte n'est Jamais confue
comme auelaus chose de verditres
comme le voudraient les rhilosorhes.
Elle est confue plutdt comme
les pommes vertes aue nos drands-
Farents nous servaients le vélo
Aul nous emmenalt vers la fille dont
on #talt amoureuxs la bouteille
de bigre verte sue on buvait en
se soflant pour la premidre fois.
Des trucs comme Fa. Peut-8tre
faut-il dire su’une couleur soit un
gudnements PIULAT aue de seulement
existers ce aue ProPose Homi
Bhabha. Il insiste sur une culture
gt sur Vimpossibilivé d'une
monoculiure 3 mails peut-on Parler
de la méme chose 4 rroros de nos
eXPEFIENICES INtimes PAT rarPOrL
& celles de certaines cultures ou de
Fays ? L identivé de Uexpdrience
elle-mBme se forme lorsau’ells
s relie i une chose saw’elle nfest
Fas — ouune chose s’ elle sera —
Fuissn’il s'adiv ot un devendr plutdt
Aue dfune existence. Il aprelle

Pooet espace ¢ intermédiaire ns
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of the world is cormected to things
and events: reorles animals and
books rather than abstractions
and concerts. What we Know is in
the singular and these singularities
terd to come back as sudden
recollectionsys perharsy ors if new
experienced are formed as the
fordotten heart of the colouristic
present. Colours are constructed
as clusters of narrativess
fragments or sniFrFets of memory.
{Or perhars—as Ludwid Wittdenstein
once prorposed-as parts of damess
ways of dealing with the world
handed down to vou from teachers
—parentss older friendss lovers
and friends. Colour is traditiond it
is landuades something in between.
fArme Senstad’s works on colour
addresses this hvbriditys this
connectedness of colour with life
as seauences of stories and svents.
But not as singular experiences:s
as suchs but as recurrent forms.
Frames of experience. They mate-
rialize how colours stick to the
materiality of the world rather
than the concerts about it. Senstad
ventures into the location of
colours not by showing the concert
of the colour in suestions nor
telling one rarticular story about
colours nos she locates the site
of colour as a srpace for hauntings
a spectral coming-hack. A site for
repetition where Past experiences
involuntarily sweep the surfaces
of the present.

Colour as exrerienceds Senstad
impliess is not accounted for in
the lodic of dichotomies and lodgics.
Irddeeds the circulation of exre-
rience from one sensory territorys
to anothers is essential to our
understanding of the concert of art
whichs 1t seemss is not sufficiently
dgrasred by the conventional
boundaries between the senses.
Frecisions one is tempted to think
watching these workss resides
intransitions and hvbrid spaces
between standardized forms of
gxperiences rather than within the
diven limits of what one can hears
smells taste and touch. Perhars
this matter should be arproached
as a auestion of translations
anactuals and continuals case
of transference betwesn areas
of the sensory spectrum where
the identity of the exrerience is

un espace ol les notions sont
traduites en exPériences et A
contre-senss dans un tiers-espace.
Peut-8tre une couleur doit-elle se
concertualiser comme un rhénoméne
Fassant dans un tiers-espace 7
Chacun J'entre nous a une histoire
concernant des couleurs rarti-
guligres § notre expérience et notre
cormaissance Jdu monde 8st connectd
& des obdetss des dudnementss

ainsi =l des denss des animauy

et des livres: plutdt au’ s des idées
gt des concertions. Les singu-
larités ont tendance & nous hanter
comme des souvenirs inattendus

car notre conmaissance se limite au
singuliers et dventusllements s'ils
ont 18 vdous récemment s PoUrTait-
on s'imadiner au’ils se forment
comme le ceur oublid d'un coloriste

du présent. Les coulsurs sont

eneffet construites rar des droures

de narratifss des fragments

ou des morceauy de mémoire. Ous

re -~ comme Wittdenstein

le prorosalt — comme des parties

de Jeuxs une fafon de voir 1e monde

aui vient de nos instituteurss nos

parentss nos anciens camaradess

nos amants 8t nos amis. La coulsur

représente la traditiond elleest la

landues une fonction intermédiaire.
Les euures d'Arne Senstad sur

hvbride entre la couleur et la vie
comme une succession d'histoires et
ddudnements. Des expédriences aul
s'encadrent moins 4 une singularité

O .

aue par des formes réourrentes |
auimatérialisent la fafon dont

les couleurs adhérent au monde
matériels PlUtdt 'l notre idée sur
le sudet. Enos’aventurant dans
Vemplacement de la couleur elle

ne nous révéle nd le concert de la
couleur en auestions ni Vhistoire
dfune couleur en particuliers disons
mieuxs elle localise le terrain de

la couleur comme « un espace de
retours spectraud hantés ». Une
gudnements du Passé nous emPortent
irvolontairement & aire du présent.
Senstad prorose aue nl une pensde
logisue ni une logisue dichotomiaue
ne Jdustifie UVexrdrience de

la couleur en déndral. Eneffets
Vexwrérience o un territoire
sensoriel aul se ProPage vers un
autre est indisrensable pour notre

P pomeréhension de la notion de art.

to ke found in alliances and
becomings rather that in states-
of-affairs and facts. In The task
of the Translator Walter Bendamin
sugdested that the diverdence

from the oridinals the copys

is not something less important

or secondarys but rather a medium in
which the original becomes clearer.
Urnderstanding colours thens is not
related to understanding something
thoroughlys to the ends but grasping
it in the act of becoming something
glses marring its liminal existence
at the thresholds of translation.
Colours this third space which comes
back to haunt us and makes us see
the past as well as the presents iss
as Senstad shows uss both a dhost
and an interface for never-ending
translation.

Elle nous oblide & traverser les
frontigres conventionnelles entre
les sens. Enredardant ses guuress
or est tentd de croire sue la
Frécision réside dans des espaces
transitoires et hvbridess entre
des formes J experiences standar-
diséess non Pas restraintes par
des limites donmées sur ce sue on
Fuisse entendres sentirs dolter
et toucher.

Feut-8tre cetis mise en cause
devrait &tre abordée comme une
auestion de traductions comme un
transferts réel et constants entre
les zones du spectre sensoriels ol
Videntité de enpérience se trouve
dans les alliances et les devenirs
Flutdt sue dans les états de choses
gt de faits accomelis. Dans son
article ¢ La Tache du traducteur us
Walter Bendamin prorosalt sue la
coRies comPrise comme la diverdence
Far raprort & Voridinals nfest pas
guelaue chose de moins imPortant
o secondaires mais plutdt un
medium =i rend original plus
clair. Dongs comprendre une couleur
rifest Pas relid i une compréhension
arrrofondies mais plutdt an
témoignage de la couleur dans son
acte de transformation enune
autre chose. Bon existence liminale
se trace en franchissant le seudl
de la traduction.

La coulsur représents un
rrocessus de traduction éternelle
g se manifestant comme un fantbme
Aui nous hantes et comme Senstad
N0US MONLEe all Lravers son euures
e f tiers-espace » nous oblige

le présent.




UNIVERSALS: Anne Benstad

UNIVERSALS @ Arne Senstad

Celina Jeffery

Celina Jeffery

When one is suspended by the preternatural’s
affective realms we become lured by its love
of the strandes rares particular and all that
deviates from both the supernatural and the
syllodgism of nature’s order!. In Arne Senstad’s
installations Universals: we experience
the sub-sensible dravitational pull towards
the creative imadination and its collarse
of nature into art and vice versas morrhing
with the domain of the marvelous®. These
pulsating light workss which seamlessly cross
the bourndaries of sculptures architectures
video and cinema result inintensely sensory
gxperiences that are at once meditative and
mesmerizing. They auery states of attention
and awareness—an ‘in-between’ experience
which resides between the ‘miraculous’ and
the mundanes the unknowable and the Knowable.

Senstads a Norwedian artist based in New
Yorks is primarily Known for endadement with
synaesthesia or the pverlarring of the senses
argd particularly of sound and colour in flux.
Informed by an endadement with percertual
paychology and optical illusionss Senstad’s
luminescent works involue the encounter
of awe and wonderment. These ethereal site-
specific works create a forum for endadement
inwhich the viewer is positioned in the act
of seeing and experiencing intense sensation
ardd suestioned to ask: what is the nature of
their own Prercertual attraction to the rhenomena
of wonder ? In Universalss a video prodection
emits a striking arrandement of colour seauences
that create a painterly wash of tones through
the spaces subtly transforming ard dently
disintedrating the materiality of its surroun-
dingss while two luminous radiant sculptures
bathed in light create a constellation of
gffects. These effects are best described
as ephemeraly indefinites at times playful
and others as stranges lending themselues
1o the preternatural’s redister for that which
is bevond nature.

Heres light is a stratedy like a virtual obdect
and subdect folding into one anothers absorbing
ard intense it envelors the space surrounding
and positions the viewer as a rerformer within

Guarnd on est interrellé rar le domaine affectif
du surnaturels ondevient attird par son amour
de Vétrandges du rares du particulier et rar tout
e aul s'éloidne 4 la fois du surnaturel et du
syllogisme de 'ordre naturell. Dans Universalss
Pinstallation ' Arne Senstads on érrouve
Vattraction sous-sensible dravitationmells

aitelle opére de la nature dans Tart et vice-
versas se mélangeant ainsi au domaine
du merveilleux®. Ces muures de lumidre pulsdes
aui traversent sans effort les limites entre
la sculptures Varchitectures la vidéo et le
cindmas entrainent des expériences intensément
sensorielles aui sont & la fois méditatives
et hypnotisantes. Elles interrodent les états
de Vattention et de la conscience — une
expérience ¢ entre les deux » aul s'inscrit
entre le miraculeux et le banals Vincormaissable
et le cormaissable.

Senstads une artiste norvédienne basde
& Mew Yorks est surtout connue par son travail
sur la synesthésie ou le chevauchement entre
les sens et notamment entre le son et la coulsur
en mouvensent. Enrichies par leurs liens avec
la rsvcholodie rercertuelle et les illusions
oPtiaues: les euures luminescentes de Senstad
imelisuent la rencontre entre Veffrol et
Vémerveillement. Des euvres in sity éthérdes
gréent un forum Pour Vinteraction oit le
spectateur est situd au milisu d'un acte
de voir et d'expdérimenter une sensation intenses
et est Prié de se poser la suestion: suelle
st la nature de son Propre attirance rercep-
tuelle aux phénoménes de 1 émerveillement ?
Dans Universalss une prodection vidéo émet
un arrandement frarrant des séauences colordes
aui créent un sillade rictural des teintes
& travers l'espaces subtilement transformant
et doucement désintédrant la matérialité de
se8 environmements: tandis aue deuy sculptures
lumineuses et radisuses baldndes de lumigre
créent une constellation des effets. Onreeut au
misux déorire ces effets comme étant érhéméres
indéfiniss rarfois espidgles et J'autres fois
gtrandess se dédiant au redistre surnaturels

Four ce 9ul est au-deld de la nature.

anundiscovered field of vision. In this intense
ard unrelenting vision—the chdect doesn’t chande
bt the viewsr doss—it is a pure unmediated
gxrerience close towhat D. T. Suzulil would
describe as reflexively ‘seeing’ into one’s own
nature. Senstad’s body of work thus engades

with suestions of direct observation: of the body
involued in a panoramic exrerience that arguably
dives rise to a silents contemplative and sven
meditative one. One is reminded of the Buddhist
notion that awareness is created through
tensions of interior and exterior space. As suchs
there is a certain Kind of relinauishing of
authorial control-of bodies in light ard obdects
inspace that interact and transact inmyriads

of inter-cormecting wavs. The subdective becomes
the urdversals the bourndary folds into the
boundless and the obdect and subJdect collarse
inan aegsthetics of interpenetrability.

In the experiential immediacy of these
dlowings sesuential interactions temporality
becomes a paradox of movement that is at others
almost impercertibles of still ohdects and
subtly moving video prodections that challende
gxrectations of our comprehension of time.

The prodection of subtly morehing light is a world
without moving image—it slowly detains and
counteracts the frenzied imades of the broader
srhere of communication and folds bacK into a
world that is bevond rercertion. Transformative
ardd redeneratives awareness of rotentialivy

is made evident. These intimates erhemeral

ard somewhat fragile works thus manifest

the possibility that there is infindtude in

the infinitesimal.

In Universalss Senstad exrlores the
Freternatural as a rhenomenolodical condition
through the investigation ard exploration
of rercertual illusionss the arpearance
of aprparitions ard synaesthetic effects.
Mrsterious and inexrlicables Arne’s light
emanations foster a sense of profundity
within and throudgh which reverie is discoversd.

1rLorraine Dastons
“Facts and Evidence” s
Critical Insuirys
Autumne 1881y e, 111

23 Lorraine Dastonsy
Katharine Parks Wornders
arnd the Order of Natures
1IE0-1750 (New Yorks

Zone Booksls 1898, p, 240

Icis l1a lumidre est une stratédie comme un
pbuet et un sudet virtuels aul se plient Vun dans
Vautred absorbante et intenses elle enwelopre
Vespace autour et situe le spectateur en tant
aue particiFant dans un chame de vision inexeloré,
Dans cetie vision intense et implacable — obdet
ne chande Pas: mais le spectateurs luis chande
- glest une expérience pure 8t sans intermé-
diaires proche de ce sue D.T. SBusuki décrierait
comme ¢ voir » réflexivement & intérisur
de sa propre nature. Le cores J'euure de Senstad
suscite ainsi les suestions de observation
directe: du cores endadé dans une expérience
Fanoramigue sul sans doute donne lisy & une
gxpérience silencisuses contemplative et méme
méditative. On se rappelle la notion bouddhiste
e la conscience est oréde & travers les tensions
des espaces intériseurs et extérisurs. Par
conséauents on a icl une sorte de renonciation
au contrile de UVanteur — des cores lumineuy et
des obdets dans Vespace aul interagissent dans
une myriade des fafons intercormectées. Le
subdectif devient Vuniversels la limite se déplie
dans I'illimité et obdet et le sudet s'effon-
drent dans UVesthétisue de UVinterréndtrabilité.

Dans Vimmédiatetd expérimentale de ces
interactions éclatantes et séauentielless la
temroralité devient un raradoxe du mouvement
Aul est presaus impercertibles des obdets
immobiles et des prodections vidéo subtilement
en mouvensnt sul défient les attentes de notre
comeréhension du temes. La prodection de
la lumigre aul se transforme doucement dans un
monde sans imades en mouvement — elle retient
doucement et contrebalance les imades fréng-
tisues de la sphére élardie de la communication
et se rerlie dans un monde au-dels de la percep-
tior. Transformatrice et régéndratrices la
conscience de la potentialité est rendue duidente.
Ces mpuures intimess érhéméres et auelaue pey
fradiles manifestent ainsi la Possibilité
autil v ait Vinfindwude dans Vinfindtésimal.

Dans Universalss Benstad explore le surna-
turel en tant 9w une condition rhénoméno-
lodisue & travers UVinvestigation et la recherche
des illusions rercertuslless Uarparence
des apraritions et les effets synesthétiaues.

de lumigre J' Anne encouragent une sensation
de profordeur dans et & travers lasuelle

la réverie se découure.

1ilorraine Daston
“Facts and Evidences ”
Critical Insuirys
automnes 1981, p. 111

23 Lorraine Dastons
Katharine Parks Morders
arpd the Order of Natures
1150-1750 (New York:

P Zone Booksds 18988. e, 240



Fia MYruolD

Born in Norway in 1860
Resides in Paris and New YorK sinee 1882
il PLE-my U0 ld. com

With an interdiscirlinary art
rhilosorhys Pia MYruolD has since the
early B0ies exrlored and simultaneously
combined media: paintings sounds videos
designy infrastructure desidns living
arts urbanism and new technolodies.
My¥ruolD's hvbeid and overlapping
research with visual media has
introduced the art and desidn world
o hrbrids Llike cvbercoutures clothes
as publishings multi-surface workss
female interfaces and art ProJdects
irwoluving dualities of virtual and real
spaces the Kevword being interactive
art interfaces. Her larde output of
Faintings: printss sculpture and video
uses a visual narrative with references
o technolodgy and infrastructures
microchirs and sensor-based interfaces,
where dialectics of obdects and sPace
create suddestive adendas and new codes
for how society can use and develor
sensory abilities.

Pia MYruolD’'s work is a consuest

of space and a new creation in the world
of visual art. Her latest rrodects with
30 animation as sculpture and Paintings
with multiscreen architectural strategies
and digital marrings leaves her in

the forefront of Present technolodical
realities.

Solo Exhibitions (Selection

2013 Mouvements — Now and Thers
Galleri 5.E+ Berden (NOR)

2012 WORKS IN MOTIONs The Btenersen
Museum- Oslo (NORD
WORKS IN MOTIONs LACDAS
Los Angeles (USA)

2011 FLOW = a work in Motiomn
Zatvters 417 Vendce (ITA
FLOW ~ a work in Motions
The Stenersen Museums Oslo (NOR?

2008 In-formations Stavander Art
Musewm (NORY

2007 Interfacess Norwedian Desidn
and Architecturse Museums
Oslo (NOR?

200Z The Briddes Felissimo Design
Houses New York (USAY

2000 Berden Identitys Berden Art
Museums Eurorean Carital
of Cultures 2000 (NORD

18892 Urbarn Upwinds ephemeral
architecture”s Parc
de la Villettes Paris (FRAY

1880 Blow Emotions Oslo Fine Art
Society (NORD
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18986 Art Transelants Berden Kunst
Hall (NOR?

18983 Percertions: Haugesund Art
Museum (NOR?Y

Miguel Chevalier

Grour Exhibitions (Selection

Born in 1858 in Mexico City.
Resides in Pariss France since 1983,
Wil miguel-chevalier.com

2013 The Metamorrhoses of the Virtual
= 1063 vears of art and freedom
Officina delle Zatteres
S5th International Art Exhibition
La Biermale di Venezia (ITA)

2011 FLOW-Yideo Paintings Facade
rrodect Manors Basels (WD

2008 Sering Exhibitions Charlottenbory
Art Museums Corenhaden (DNKD

Z00B The Fashion of Architectures
The Center of Architectures
Mew York (USA)

2003 Ecoutes Female Interfacess
Centre Pomeidouws Paris (FRAY

Z004 The Fashion of Architectures
Deluxe Gallerys London (GBRY

2003 Beandinavia Beyord The Myths
The National Museums Oslo (NOR?
Beandinavia Beyornd The Myths
Berlins Milanos Prahas Glascows
2003-2006

2002 1007 Norways Deluxe Gallerys
London (GBRY

Z001 Through the Eve of the Needles
Henie Onstad Contemporary Art
Centers Oslo

2000 Contemporary Desigrs Sothebys
London (GBR)

1988 Enter This Ways Sala 1y Rome (ITAY

1987 Héstutstillingens of ficial
Morwedian state exhibitionss
Oslo (NORD

18986 Multirle Realitys Bola
Irternational Art Festival (NOR?

1985 Nordic Textile Triennales
Gallery F13s Moss (NOR?

18988 Héstutstillingens Official
Morwedian state exhibitionss
Oslo (NORD

1980-1985
Yestlandsutstillingens Official
exhibition of Westcoast (NORD

Since 18978: Miguel Chevalier
has focused exclusively on computers
as an artistic means of expression.
He suickly secured a seot on the inter-
national scene as a ploneer of virtual
and digital art. Miguel Chevalier
continues to be a trailblazers
and has proven himself one of the most
significant artists on the contemporary
seene. Miguel Chevalier’s work
is experimental and multidiscirlinary.
His spurces lie in the history of art
arnd his work exrlores recurrent themes
such as nature and artifices flows
and networkss virtual cities and ornate
designs. In the 189805y Miduel Chevalier
bedan tackling the auestion of the hvbrid
and generative imade.

Solo Exhibitions (Selectiond

2013 Power Pixelss Wood Strest
Galleriess Pittsburgh (USA)
2012 Power Pixelss a-rart Festivals
Carrigres de Lumidres,
Baux-de-Provence (FRAY
2011 Power Pixelss 01 Futuro
Fourdations Rio de Janeiro (BRAY
Digital Arabesauess fAbu Dhabi
East Plaza Corniches with
French Alliances Abu Dhabi (AED)
2010 De la nature symbolisue
aux Jardins virtuelss
Musée Maurice Deniss
Saint-Germain-en-Lave (FRAY
Terra Incognitas Mis
(Museu da Imadem e do Somds
Sao Paulo (BRAY
2008 Fractal Flowers invitros
Musée de la Chasse
et de la Matures Paris (FRAD
Bedunda Naturezas
Esrafo Marcantdnio VilaFas
Brasilia (BRAY
2007 Crosshorders 2007
Metz railway stations Luxemboury
& dreater redions Eurorean
carital of culture (FRAD
2006 Digital Arabes=suess
Palais Ksar Char Badho
Marrakech (MAR)
Ultra-Matures Gallery Seduls
Seoul (KOR
2003 Intersecting Networkss
Kunstverket Gallerys Oslo (NORD
2004 Métacitéss Galerie Buzanne
Tarasidues Paris (FRA)
Ultra-Matures subway station
in Oslos Astrure Fearnley
Museum of Modern Arts Oslo (NORD

Z00Z Metaroliss Museo de arte
contemporaneos Monterrey (MEXD
Z000 Périrhéries MAMCOs Geneva (SWE)
1988 Oro negros Museo de arte Aluar
v Carmen T. de Carrillo Gils
Mexico Civy (MEXD
Périrhéries Esrace Plerre Carding
Paris (FRAY
1984 Oro negros Museo de Arte
Universidad Macional de Colombias
Bogotd (COLY
18982 Performancess Albertuille
Winter Olvmric Games (FRAY
and Barcelona Summer Olymeic
Games (BPA)
Oro nedros Museo de artes visuales
Aledandro Oteros Caracas (VERD
1981 Frologies Chateau Pichon
Longueville Comtesse de Lalandes
Pauillac (FRAY

Grour Exhibitions (Selection)

2013 Retrospective Auguste Herbins
Musée d’art Modernes Céret (FRAY
Turbulences ITy Fondation
Boghossian — Villa Emeain
Brussels (BELY

2012 Retrospective Auguste Herbins
Musée dérartemental Matisses
Le Cateau Cambrésis (FRAY

2011 La Movela Festivals Musée J'Art
Moderne et Contemroraing
les Abattoirss Toulouse (FRAY

2010 Digital Nights: Sindarore Art
Museums Singarore (BGP)

2008 Insides art and sciences
Cordoarias Lisborne (PORD

2008 Ultra-Maturess Emo%Ho Art.
ficial 4.0y Centro Cultural Ttats
SHo Paulo (BRAY

2007 Ultra-Natures Glow Festivals
Forwm of light inart and
architecturss Eindhovern (NLDY

Z00B Art and plarving — Funsterss
Seoul Arts Centers Seoul (KORD

2003 ElectoScares curator
Wonil Rhees Zendal Museum
of Modern Arts Shandghai (CHND

2000 Aller-Retours Kwanddu
International Biermale (KORD

189897 Madie der zahl» Staatsdaleries
Stuttdary (DELD

18986 La Ville moderne en Eurore
1870-188E Museum
of Contemporary Arts ToKyo (PN

1984 La Villes Centre Pompidous
Paris (FRA)

19893 Excess in the Techno-mediacratic
Societys Bhoshana Havne Gallerys
Santa Monicas California (USAD

1988 Nos anndes 80s Fondation
Cartiers Jouwr-en-Josas (FRAY

1988 Ateliers BH» ARC, Muséde d'Art
Moderne de la Villes Paris (FRA)

1987 Festival des arts dlectroniauess
Rermes (FRAY
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ORLAN

Grour Exhibitions (Selection)

Born in 1847 in Saint-Etiennes France.
ORLAN lives and works between

Pariss New York and Los Andeles.

i ORLAN. net

ORLAN is the most well Known
contemporary French artist worldwide.
ORLAN has created an immense osUure,
using many mediums: rhotodrarhys
videos sculpture (carrara marble and
30 erintingds drawinds installations
rerformances new technolodiess
biotechnolodies and 3D, Her work can
ke fourd inmany Private and public art
collections.

Since the 18960s, ORLAN has suestioned
the status of the body via the roliticals
religiouss and social Fressures that
inscribe themselues in flesh.

Ir 189785 ORLAN created the International
Performance Svmeosium in Lyon.

I 1982, ORLAN founded the Art-Acoks-
Revues the first online contemporary
art magazines with Minitel.

ORLANs work has been highly publicized
for her performance of “The Kiss of the
Artist” in 18772 as well as her surdical
operation Ferformances. ORLAN is

the first artist to use surdery as

an artistic medium. This refiduration
of her visage created a new images

which itself produces new imades.
Currentlys ORLAN is working with video
and 30 technolodies to create a work

of art relevant to our era.

The Centre Pompidouw in Paris selected
one of ORLAN's risces to arpear

in their publications “"Masterrieces

of the 20th Century” .

Solo Exhibitions (Selection

2012 Hyrbridization and Refigurations
Museo de Arte Moderno de Bodota
and Antio=suia Medellin (COLS
ORLANs Mesuragess 186B-2012,
MHEA — Museum van Hedendaadse
Kunst Antwerren (BELDY

2010 Un Beuf sur la Langues Musée
des Beaux-Arts de Nantes (FRAY
ORLAN: New Sculpture
arnd Photograrhys Galerie
Héléne Lamaraues Miami (USAY

2010 The Harleauin Coat: ORLAN,
Sheldon Museum of Arts
Lincoln (LUSAY

2008 Mixtess Mariages Libres
et Moces Barbaress
Abbayve de Maubuisson (FRA D

2008 ORLAN: Post Identity Stratediess
Tallirm Art Hally Tallirm (Estoniald

2007 BRai and BRy arnd Videos
Getty Research Institutes
Los Angeles (UBA)

2004 ORLAN 1864-2004 .. Méthodes
de I'artistes retrospective
exhibitions Centre National de
la Photodrarhie (CNPYs Paris (FRA)
ORLANs Centre de Création
Contemporaine (CCCH Tours (FRAY
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2013 Ipi et Ailleurss Friche Belle
de Mais MARBEILLE PROVENCE
2013 "Eurorean City of Culture” s
Marseille (FRAY

2012 La Photograrhie en France
de 1850-20005 MEP: Paris (FRAY
Muit Blanches La Nuit des savoirss
Paris (FRA)

KK Century Masters: The Human
Figures Standard BanK Gallerys
Jdohannesburd (South Africal
Elles: Women Artists

from the Centre Pomeidous
Seattle Art Museum (USAY

2011 De Monet & Warhols The Dasdeon
Museum of Arts Dasdeon (KORD
L’Autoreprésentation dans
la rhotograrhie contemPoraings
Cultural center Banco do Brasils
Fiode Janeiro (BRA
Paris — Delhi — Bombays Centre
Pomeidouws Paris (FRAY
Pudeurs et Coléres de Femmess
un regard actuel au deld
des voiless Forddation Boghossians
Brussels (BEL)

Inspiration Diors PuschRin
Museums Moscow (RUS)

2010 Collection 2 — Focus on Recent
Acauisitionss The Mational
Museum of Arts Osaka (PN
Isple Mai Trovate/Islarnds Never
Fournds Palazzo Ducales
Genoua (ITA)

Urider the Influence of Fashion
arnd Finances Frederic R. Weisman
Art Foundations Malibu (USA)

2008 100 Years (version 12y psls
niow Z00H PLB L New York (UB8)
GLABSTRESS, Palazzo Franchettis
Venice (ITAY
La Forge de artys Grand Palaiss
Paris (FRAY
Barocco Contemporaneos Museo
MADRes BaROCKs Naples (ITA)
BK-Interfaces. Exrloring Borders
irnArts Technology and Bocietys
Casino Luxembourg (LUK

2008 Biennale of Contemporary
Art of Busan (KORD
Darksides Fotomuseum
Wirterthur (SWI

2007 Faces to Facess Akureyrl Art
Museums RevKyravik (I5L)
J'embrasse pass Colleotion
Lambert en Avignon (FRAY

Z00B Transimages 4y Yokohama
Red Brick Warehouse Number 1s
Yokohama (JPND

2005 L'art en Frances Bass Museums
Miami (LS4
Body Extensionss Musée des
Arts Décoratifss Lausarme (SWID
Mirror Mirror: Reflections
o Beautys National Gallery
of Victoria Melbourne (AUSH

2004 Woman and Modernitys
Fundacid Joan Mirds
Barcelona (B8PA)

fArme Senstad

Grour Exhibitions (Selectiond

Bornin 1867 in Oslos Norway.
Lives and works in New York.
Wil . armesenstad. com

fArme Senstad works in the mulvi-
disciFrlinary intersections of
installation arts rhotodrarhys videos
site and time specific works adriculture
ard land arts bordering the definition
of architectures sculpiures film and
seatial relations. Her work is concerned
with the sensorial asstheticss
the percertive and transformatives
the transcendental ideas of art
and social-political awareness. Since
the early 807s her work has been
highly concerned with light and colors
arnd a foundation for her explorations
in the exreriential and experimental.
She simultaneously endades multirle
rrodectionss fabricss sculpture
and sound in the interior space and site
specific exterior prodections merding
rFrodected colors with landscare and
structuralities of architecture defining
the psvcholodical space. Her sources
lisin literatures rhilosorhys technologys
the rhenomena of ocular Percertions.

Solo Exhibitions (Belection

2012 Kinesthesia for Baint Brigids
curated by Celina Jefferys
St Brigid’'s Centre for the Arts.
Ottawa (CAND
2011 Kinesthesia in Kvinesdals
curated by Torill Haugen
Utsikten Kunstsenter (NORD
The Infinity of Colors
curated by Carlos Baradgalis
ThisIsNotAGallerys
Buenos Aires (ARG
Is Her Name Red 7y curated by
Malin Barths Briftelsen 3a14,
Berden (NOR)
2008 The Reason for my Lifes
curated by Carlos Baradali
ard Arndrew Utts Eva Peron Museums
Buenos Aires (ARG
The Bugarcane Labyrinths
1ed Acre Adricultural Landarts
Theriots Louisiana (USA)
Diaspora USA Charters
curated by KJ Bavsas The Lab for
Performance and installation Arts
Mew York (LUSAY
2008 Translating Raws Gallery NineS,
Mew York (USAY
Light Wordss White Neors
curated by Liz Coprenss
Zendai MOMA: Shanghai (CHND
2007 Lidght Writes Always inPlurals
curated by Madeline Yales Houston
Center for Photograrhys (USAY
Light Writes Always in Plurals
curated by Bddrn Ressles Bddrm
Ressle Gallerys New YorK (UBA)
2002 ONEs curated by Birditie Schidth
Galleri JMESs Oslo (NDRD

2012 Art On The Beachs Whiteboxs
Mew York (USAY
The Lockerelant Prodectionss
Rencontres Internationales,
Haus der Kunst der Welts
Berlin (GER)

Beeing Ourseluess curated by

K.J Bavsas MuseCPMI» New York (USA)
The Lockerrlant Prodectionss
Rencontres Internationales,
Beirut Art centers (LEB)

2011 The Lockerelant Prodectionss
Rencontres Internationales,
Centre Pomeidouws Paris (FRAY
Meurodiversitys curated by
KJ Bavsas Museum of Modern Art
of Ukraines Kiew (UKRY
PRETERMNATURAL s Curated by
Celina Jefferys Canandian Museum
of Natures Ottawa (CAND
Past and Fresents curated by
Grace Rims Pink Gallerys
Seoul (KOR?

2010 Works on Parers BJatrn Ressle Art
Prodectss Mew York (USA2
The River of Migrations
Lifeis Art Fourndation Wests
Sonomas California (USA)

Video Arte Internacional Buenos
Airess ThisIsMNotAGallerys (ARG
AMatter of Lights Elga Wimmer
Gallerys New York (USAY

The Museuwm collection exhibitions
Zendai MOMA: Shanghai (CHND

2008 Pereetual Art Machines
Utsikten Kunstsenter (NORD
Mew Orleans Biennial — Proseect 1s
KK ProJdectss Mew Orleans (USA)
Convergences Gallery NineSs
Mew York (USA)

Erwisioning chandes
Ministry of Cultures Monaco (MON)

Z007 The Light Houses KK Prodectss
Mew Orleans (USAY
Arnne Senstad/Dan Flavins Bddrn
Ressle Gallerys New York (UBA)
Antennass Houston Center
for Photodrarhys Texas (USAY
Erwisioning changes Nobel Peace
Centers Oslo (NORY

2005 Bheer Ueil — Three roints of views
curated by Turid MeeKery
Trygue Lie Gallerys New York (US8)

2003 Plexiy curtasd by Birditte Schifith
Galleri JMES. OSLO (NORD
Sohool of 2003, Vestfossen
Kunstlabratorium (NORD
Arme Benstad/Matthew Abbotts
Transientnroys Mew York (USA)

2002 Murndos Creadoss curated by
lim Melisys Noorderlicht (NDLY
Bemblances Rule Gallerys
Denver (USA)

2001 Berial rumbers curated by
Lauren Rosss Gale Gates Gallerys
Mew York (USA)

19897 A New Maturalisms Gary Snvder
Fine Arts New York (USA)

1988 Affinitiess Gary Svvder Fine Arts
Mew York (USA)
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Fiksel Remote Hacklab

Wil PIKSEL . N0

Fiksel is an annual event for
artists and develorers working with
free and open source softwares hardware
and art. Part workshors rart festivals
it is ordanized in Berdens Norways and
involues particirants from more than
a dozen countries exchanding ideass
codings presenting art and software
FroJdectss doing workshorss rerformances
arnd discussions on the assthetics and
rolitics of free and oFen source software.
The develorments and therefore uses
of digital technolody today is mainly
controlled by multinational corpo-
rations. Despite the prosrects
of technolodgy expanding the means
of artistic exrressions the commercial
demands of the software industries
severely limit them instead. Piksel
is focusing on the opPen source movement
as a stratedy for regaining artistic
control of the technologys but also
ameans Lo bring attention to the close
cormections between artys Politicss
vechnolody and economy.

In 2012 Piksel celebrated the 10th armi-
versary with a series of events through
the vear culminating in November with
festival called PIKSEL[XI-Kernel Panic!
Piksel is a member of the Pixelache
network of electronic art festivals
~network.pixelache.ac—and one of

the nodes in the Production NetworK for
Electrovnic Art in Norway — Wi, Priek. no.

built hardwares signal assthetics,

arnd the rhysical/material nature of
experience. His live performances make
excessive use of stroboscoric lights high
volume noises and electronic stimulation
of rocks in an attemPt to induce
hallucinatory and trance like states.
He has presented his work interna-
tionally ina wide range of venues from
art and academic institutions to derelict
warehouses and sauats at places such

as Transe(s) SymPosiums Strashourds
Franced SPILL Festivals Ipswichs UK3
Belluard Festivals Friburds Bwitzer-
lapdd CTHM Festival: CTHM.12 Berling
Germanyi ISEA» Istanbuly Turkeyy and
MEXT Festivals Bratislavas Slovakia.
He runs noise=noises a research
laboratory and live performance
rlatform aiming to develor a network

of artistss programmerss and researchers
working in the areas of noises experi-
mentals exeloratorys and outsider arts.

Jonathan Keme

Iaiallal o KT 005 L 0K

Jonathan Keme has a lond history

of ordanising and collaborating

on speculative and situational events.
With others he has elaborated DIY
material processing laboratories,
erwironmental installationss inter-
discirlinary symrosias and social
software events executed in inter-
national festivals and verues throughout
Eurores the USs and Brazil.

Gisle Frévsland

John M. Bowers

Wi Fislefrovsland. com
Wil 22 0her . ord

Gisle Frévsland studied computer
soiences information sciences TY
Froduction and arts in Berden. Bince
the early BOs he has been working as
amusicians VJand visual artist. He is
a founding member of BEK—the Bergen
Centre for Electronic Art and indtiator/
director of the Piksel festival for
free technolodies inartistic practice.
Gisle Frévsland has been the receiver
of grants and has held numerous
exhibitionss many of them in Norway
bt also abroad.

Ryan Jordan

Wi ryandordan.ord

Fyan Jordan is an electronic artist
conducting experiments in derelict
electronicss Possession trances retro-
death-telegrarhy and hvlozoistic neural
computation. His work focuses on self

Iaialial o JINDOWET S . BT

John M. Bowers works with home-brew
electronicss self-made instruments

ard reconstructions of antisue imade
and sound-making devicess alongside
contemeorary digital technolodgy.

He is concerned with making rerformance
erwironments: which combine sounds
vision and human gesture at a funda-
mental material level, His work includes
Frodects to build a music synthesizer
using 189th century technisues (The
Victorian Synthesizerds explorations

of random circuitey (Ohm-My-Godis a
mindiaturisation of Brion Grsinand lan
Sommerville's Dreamachine (My Little
Dreamachineds and a recons-truction

of early television technolody (This
Mightlife Instrumentd. Johr has been
artist inresidence at Frikindens
Stockholm. He is co-founder of the Onoma
Research label and also plavs electric
guitar in the fundamentalist noise

rock band Tonesucker.
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Christine Buci-GluckKsmarmn

Celina Jeffery

David Rosenberd

Roberta Semeraro

Philosorher and Honorary
Professor of the University of Paris 8
Christine Buci-Glucksmarn is a famous
French specialist for assthetics
and contemporary art. She taught
at the Tokyo University as an Associated
Professor and gave many conferences
abroad in the university framework or
during main international exhibitions.
She is an author of many review articles,
exhibition catalodues and rersonal
bookss translated invarious landuades.
Amond the works to be mentioneds:
“Gramsci and the State” (Favards 1873
translated in B landuages, “Tradedy
of the shadow. Shakespeare and the
marnmerism” (Galilées 20000 "Aesthetics
of time in Jaran” (Galildes 2001
“The Madness of Vision. On Barosue
assthetics” (Ohio Press Undversitys
2013 “Chinese modernity” (BRira»
2003y “The Erhemeral assthetics”
(Galiléeys 20031 “"Philosorhy of
the ornament. From Orient to Ocoident”
(Galilées 20081,
fAs an AICA member (International

Association of Art Criticsds she recently

rarticiFated in a symrosium on Hrbrids
irarts during the Jo’'Burg Fair (20123,
She is currently endaded in a research
o the virtual arts with internationally
renowned French artists Migusl
Chevalierys Pascal Dombis. ORLARN,

and on contemPorary Arabic art.
Recently interviewed by radio France
Culture in the broadeast “Nude voice” s
she abundantly seole about different
asrects of her work.

is anart historians curator and
educator. She is Associate Professor
of Art History and Theory at
the University of Ottawas Canada.
She is the co-editor (with Gredory
Minissale) of Global and Local Art
Histories (2007 and the co-founder
and editor of Drain Magazines
A Journal of Contemrorary Art and
Culture (2004-Presentd. She is
currently compiling the edited anthology
The Artist as Curators to be published
by Intellect. Her new prodects Erphemeral
Copasts is a multi-nodal curatorial
research prodect exploring climate
change.

Philirpe Piguet

Art oritic and inderendent
curators artistic director of DRAKWING
NOW PARIS s the contemporary drawing
art fairs Philirre Piduets born in 1946
is resronsible for the Programming
of the Charel of the Visitation
of Thonon-les-Bains (Haute-Savoield.

He contributes regularly to art madazines
L'@il since 1985 and Art absolument
since 2002,

Professor of art history at the Institute
of Artistic Careers (ICART» #coles Denis
Huismars Paris) since 18988 he is the
author of numerous texts and rprefaces
catalod devoted to artists like Césars
Jean-Michel Basauiats Jacaues Villedlé,
Jean-Pierre Raynauds Gérard Garoustes
Giuserre Penones etc.» as well as
deneral works on contemporary art.
Author and director of several filmss

he also conducts a large Pprogram

of conferences in France and abroads

his field of study is the Impressionist
reriod-Monet in Particular—and
contemeorary art as it has develored
since the 18960's,

is a curator and an editor. He
regularly curates exhibitions in France
as well as overseas and has published
numerous titles on modern and
contemeorary art. Most recently he
curated the exhibition Néon! Who's
afraid of Reds Yellow and Blug?
at the maison roudes Antoine de Galbert
Foundation and Meors la materia
luminosa dell’arte at the MACRO in Rome
(ineollaboration with Bartolomeo
Pistromarchil.
I collaboration with Pierre Sterckx
he curated the exhibition Turbulences
and Turbulences IT at the Espace Culturel
Lowis Yuitton in Paris and the Villa
Emrains Boghossian Foundation
in Brussels.
fAmondgst his latest publications
the following could be mentioned:
a series of three books foousing on
the “New Horizons” of arts design
ard architecture published by Assoulines
as well as several artist’s monograrhs
Published by SKira.

KJetil Réed

KJetil Reed is an Oslo-based
writer and art critic. He has produced
a number of catalodue essays and writes
for several Norwedian madazines and
NEWSFARErSy amond thems the lardest
Morwedian newsrarers ATLenPOsLEN.
Réed has also contributed to Artforum.
com and Frieze

She graduated in contemporary
art at the University of Rome.
I 2002 she fournded the Cultural
Association Bixth Art to promote digital
art. Bhe exhibited her theories on
sixth art at the International Free
Forumin Bolodnano.
She wrote the novel Art for a lifes in
recognition of the novel she was inwvited
by Burerintendent of the National
Gallery of Modern Art of Rome to ordanize
exhibition in the Boncompagnd Ludovisi
Museuwm under the ratronade of the
President of the Rerpublic of Italy. Bhe
wrote a thriller entitled The carousel
rassion and the novel entitled I never
1eft vou.
She wrote for the Ministry of the
Cultural Heritade in Italy the series of
archasological documentaries entitled
Journeys of Julie Parker. 8lso for
the Municirality of Rome she wrote
the screenrlay of the documentary
Caritol Museum. In 2010 she created the
ProJdect Nine artists for reconstruction
for the Municirality of L' A=suila. She
obtained a financial support for the
construc-tions of the Amrhitheater by
Beuverly Peprer in 1’ Asuila which will
be the largest outdoor modern theatre
inItaly.
Since 1891 she collaborated with
imPortant Jovernment institutionss
museumss she published her writings
incatalodgs and curated exhibitions
for nUmerous artists.
Mewsrarer and media have rerorted
and spoken about her activities.
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